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Kingsley Will Meet CEA on 


Astoria Gets 
New Sound 
for Todd-AO 


A COMPLETE new sound system 
s, Kine. understands, part of the 
nstallations now being made by GB- 
Kalee at the Astoria, Charing Cross 


Road, in preparation for the screen- 
ng of “Around the World in 80 
Days.” 


The system caters for the six- 
channel sound track and allows for 
sound to be switched between 
speakers in the auditorium. 

Although no official statement has 
been made about alterations to the 
cinema, it is understood that 
specially modified projectors and a 
new “ floating ” being 
nstalled 


screen are 


Simmons to Make 
Emigration Skit 


PRODUCER Jules Simmons, of 
Park Lane Films, whose Red Cross 
story, “ The Proudest Badge.” is in 
the hands of screenwriter W. P 
Lipscomb, who recently worked on 
* Dunkirk ” for Ealing. is to film a 
skit on emigration here and in 
Canada this year, entitled “* There is 
a Happy Land.” 


It is based on an original idea by 


Simmons himself, in the style of 
* Private’s Progress.” and will, he 
predicts, be every bit as funny. 
Bruce Graeme, the author of 
“* Wiggery-Pokery,’ is writing the 
screenplay. 


UA Makes First Profit 
as Public Company 


AT THE first meeting of stock- 
holders of United Artists since it be- 
came a public company, Arthur 
Krim, president, said that the first 
quarter of this year had showed a 
world-wide income of $14,389,000, 
compared with $12,553,000. 


APRIL TAX DOWN 


ENTERTAINMENTS TAX paid 
by cinemas in April totalled 
£2,640.000, compared with £3,160,000 
for the same month of 1956. 


| the Board of 


IV Film Protest — 


“LOANS WILL NOT 


AFFECT MONEY FOR 


CINEMA FEATURES‘ 


DAVID KINGSLEY, managing director of the 


National Film 


Finance Corporation, is to meet CEA representatives within the next 
ten days to discuss exhibitors’ criticisms of the corporation making 
money available for the production of television films. 

This week Mr. Kingsley answered some of the points that have been 
raised by exhibitors since the corporation’s annual report revealed that 


finance had been provided for TV 


here is no question of such loans interfering with our 


film production 


ability to mak« 


loans for feature films for cinema exhibition,” he told Kine 


The corporation had been open to 
make loans for 
for a long time, he added. It had, 
in fact, financed a television film in 
its eariy days. 

But the NFFC, he pointed out, 
was certainly not being swamped with 
applications for such financial aid. If 
such an event did happen the corpora- 
tion would ration its financial back- 
ing to television film producers. 

** We are now supposed to pay our 
way,” he said. “So if we manage 
not to make losses, the capital we 
have got will go on being turned over 
ad infinitum, There is no reason why 
we should ever run out of money.” 

Criticism that the corporation was 
originally set up only to finance 
feature films for the cinema industry 
is refuted by the corporation and 
Trade. 

Under the act which set up the 
NFFC, the corporation was em- 
powered to obtain money from the 
Board of Trade and private sources 
to make loans to producers of 
*cinematograph films.” 

A Board of Trade spokesman told 
Kine., “ The Board of Trade view 
is that the phrase ‘ cinematograph 
films" can be regarded as covering 
all films. whether or not they are in 
tended for exhibition on television.” 


Cohen Here for Talks 
with Abeles 


WOLFE COHEN, president of 
Warner Brothers International Cor- 
poration, arrived in London on Mon- 


day for talks with Arthur Abeles, 
managing director of Warner 
Brothers Pictures 


He will be here until Sunday, when 
he leaves for a European business 
tour including Paris, Rome, Frank- 
furt, Berlin, Hamburg and Stock- 
holm. 


IV film production | 


Dent Buys a 
Fourth Hall 
in Coventry 


PHE Crown cinema, Coventry, has 
been sold privately to Major N, Dent 
whose companies control the Stand- 
ard, Lyric and Ritz cinemas, Coventry, 

The take-over has been fixed for 
August, when the Crown will be 
closed for a £20,000 modernisation, 
structural and refurnishing _ pro- 
gramme; the interior as well as the 
facade will be completely — trans- 
formed. 

It will reopen as the Paris Conti- 
nental cinema and will present firs 
run Continental films 

[he seating capacity is 750 The 
latest modern lighting effects, Cinema- 
Scope, 30 feet screen, Magnascopic 
masking and the latest magnetic 
sound and projection equipment will 
be installed. 


Standards for TV Film 


TWO producers’ associations, 
BFPA and ASFP, have been invited 
by the British Standards Institution to 
nominate a representative each to 
serve On a committee which will study 
density and contrast ranges of filmed 
material shown on television. 

The BSI is hoping to establish 
definite ranges which will be adhered 
to by all studios and film laboratories 
so that constantly good picture re- 
ception is achieved 

The need is particularly necessary 
in advertising filmed materiat where 
several pieces of film from different 

' sources are spliced together. 


14 BRITISH 
SHORTS FOR 
VENICE 


OURTEEN hort documentary 
and eartoon films will represent 
Britain at this year’s Venice fils 
festival, to be held from Augu 12 


The films, select d by the standing 


festivals commit ce Of the Association 
ot Specialised Film P oducers n 
clude ** The Story of | ttle Ig,” madk 


by Halas and Batchelor and entered 
for the children’s film section 
Phe other films are: “* Journey into 


Spring” (British Transport Films) 
“ Coventry Cathedral” (British Film 
Institute experimental production 
committee and British Council) 
“High Speed Fligh Approaching 
the Speed of Sound (Shell Film 
Unit): “ Simon ” (Independent Cine 
Arts); ** Mirror in the Sky ” (Realist 


Film Unit in conjunction with Edu 


cation: Foundation — for Visual 
Aids): “Every Day Except Christ 
mas" (Graphic Films); *“ Pan-Tek 
Tron” (Pearl and Dean): “ Nice 
lime " (British Film Institute exper 
menial production committee) 
Three Roads to lomorrow 
(Greenpark Productions in association 
with Film Producers’ Guild): “ Foot 
hold on Antarctica (World Wide 
Pictures): “ ¢ cal " (Greenpark 
Productions) “Rivers of Time” 
|} (Film Centre) ind = ** Holiday 
(British Transport Films), 


AR-TV Starting 


Feature Show 
STARTING on June 21, a new 


seri¢s Of feature films will be tek 
vised by Associated-Rediffusion in a 
proreramme called ** The Late Show.” 
The programme will be screened on 
Friday nights between H) and 11 p.m 
The films to be shown in the seri 


are, ““ House of Blackmail.” “ Widk 
Boy “Salute the Toff,” Bush 
Pilot Mystery Junction,” ‘ Smart 


Alec,”’ “‘ Hammer the Toff,’ “*Agsas 
sin for Hire,” Ghost Ship and 
* Cheer the Brave.” 
The series will run until Septemb 
' 


“THEATRES STILL 
COME FIRST’ 


SOME form of toll-TV is in- 
evitable, Paramount president 
Barney Balaban has declared to 
a meeting of stockholders. How- 
ever, he emphasised that 
theatrical product is still the 
company’s prime concern. 
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100 CHEAP 


B CEA, has set a lead by its 
decision to raise the mini- 
mum seat price to Is. 6d, 
This resulted from discus- 
sions between independent 
exhibitors and circuit repre- 
sentatives in the branch area. 


The CEA policy is that there : 


should be consultation before 
prices are lowered to avoid 
cut-throat competition, but 
that price increases should 
remain a matter for inde- 
pendent decision. 

It is right and proper, of 
course, that the decision to 


raise prices should rest with * 


the owner who is in the best 
position to assess the wisdom 
of such action, but the 
Birmingham collective 
decision indicates an aware- 
ness that prices have not 
kept pace with rising operat- 
ing costs, as is the case with 
other commodities and _ ser- 
vices. 

Thanks to the new cinema tax 
scale, introduced in the 
budget, exhibitors are given 
the opportunity to make 
reasonable adjustments to 
keep abreast of the rapidly 
changing economy. And 
with little hope of additional 
tax concessions or further 
adjustment to allow for the 
levy, there is no justification 
for not doing so as soon as 
the new tax scale becomes 
effective. 

Until the final terms of the 
Finance Bill and levy regu- 
lations are known, a degree 
of caution is expedient be- 
cause of the effect of changes 
on break figure terms, which 
the CEA general council 
rightly maintains is a matter 
for negotiation between 
renter and exhibitor. 

But the Birmingham branch 
has accepted the inevitable. 
As A. G. May so aptly com- 
mented: “ We have been too 
cheap for too long.” 


IRMINGHA M branch, + 


os wis 


RATIONALISATION 


THE INEVITABLE? e 


OON the CEA finance and 
S management committee will be 
examining the implications of 
he Gleneagles conference papers 
ead by Clifford Barclay and John 
Davis 
The committce’s deliberat 
expected to be spread over a number 
of meet and this is not surpris- 
ing in view of the complexity of the 
matter of the two papers. 


ons 


are 
ings 
subject 


4 Nee RE is no doubt that the 
exhibiting side of the busi- 
ness must reorientate itself to the 
new cconomy and this will entail 
readjusitments to meet the circum- 
stances foreshadowed in M: 
Davis's paper. 

It boils down to a question of 
whether exhibitors are prepared to 


plan ahead to make the most of 
the changes in the pattern of the 
business or whether they are going 
to leave themselves in a position 
where changes are forced upon 
them by economic necessity 
hable to leave them out on a 
limb. 


[he supply of product js, perhaps, 
the key factor. The trends in the 
business, varticularly in America, 
suggest that the times of surfeit of 
product from the English language 
countries are gone, 


( UITE apart from considering 
afrationalisation of the exhibit- 
ing end, the committce will certainly 
examine the possibilities of more 
economic and efficient methods of 
film distribution. 


Tom O'Neil disclosed last week 
that of the total of RKO’s U.S out- 
goings only 30 per cent. went into 
the production of films. This, obvi- 
ously rs a top-heavy economy and is 
a logical reason for RKO’s dis- 
bandment of its American distribu- 
tion organisation, 

For some time the renters in the 
UK have been discussing the possi- 
bility of streamlining distribution 
by creating a centralised organisa- 
tion for the physical handling of 
films and accountancy. 

Such a scheme would, of course, 
considerably reduce overheads and 
effect economies in staffing. Byt, I 
understand, that no definite plan 
has emerged from the renters’ talks, 


T would be unrealistic to try to 

impose restrictive clauses en- 

tirely prohibiting the showing on 

television of feature films primarily 
made for the cinema market. 

As Sir Henry French pointed 
out at the BFPA press conference, 
an embarge would seriously dis- 
courage the financing of films and 
at a time of product shortage this 
is a matter of concern not only to 
producers but also to exhibitors. 

There is no gainsaying that tele- 
vision is a market complementary 
to the cinema market for film pro- 


EV REPUTE ES ERNE PR ET ENE PA Fe EO 
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e WHY RUN FROM 
RESEARCH 


ducers, and it is of ever-growing im- 
portance. It is in the interests of 
the economy of the film industry 
that there should be an expansion of 


nterest in the new field. 
I OWEVER, there is a good 
reason why the interests of 


the exhibiting side of the business 
should be protected as far as is 
feasible—it remains the greatest 
source of revenue for the producers. 

he producers are as aware of this 
truth as they are mindful of the ex- 
hibitors’ views on this thorny prob- 
lem. And we are glad to hear that 
the BFPA has asked for a closer 
study of the matter by the joint 
committee of the four trade asso- 


e1auons 


POINT to be considered is 

4 that in this highly competi- 
tive age in the entertainment world, 
the cinema will continue to exist 
only if there is a constant flow of 
new and better films. 

Apart from the classic box-office 
successes of the past—** Gone With 
the Wind ” readily springs to mind 

the cinema market for reissues is 
as dead as a dodo. The need for 
finance, however, is such that pro- 
ducers cannot afford to ignore the 
residual revenue to be garnered 
from television, 

If these factors are considered 
objectively it ought to be possible 
to work out a formula, based on a 
time limit in relation to earning 
potential, perhaps, that is equitable 
to all sides. 


OSEPH VOGEL, president of 
Loew's, estimates that less 
than two-thirds of the potential 
market for the licensing of pre-1949 
feature films for television screen- 
ing has been exhausted. The 
company, he added, is continuing 
its sales efforts in this direction. 
Moreover, he reckons that the 
pre-1949 films already licensed to 
rV stations for showings in more 
than 40 markets will produce more 
than 40 million dollars for Loew's 
over the life of the licences. On 
top of that, MGM will probably 
begin licensing its short subjects to 
television as well. 
That doesn’t sound 
policy of a company 
afraid of television. 


like the 
that is 


MPHE growing understanding of 
the narrowing of the gap 
between films and television that 1s 
going on all the time is indicated 
by Mr. Vogel’s declaration that 
MGM “is not simply a motion 
picture company, but a total enter- 
tainment company. Its business is 
to provide the finest possible enter- 
tainment and it will do so in what- 
ever media may be current and 
popular. 

“It is for this reason that I have 
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decided on a policy of making 
available for television all the rich 
resources Of our studio, including 
a wide selection of story properties 
to which we have all rights.” 


TIVHIS is not a retreat from the 
cinema. It is an advance 
towards the ultimate linking of film 


and TV that is inevitable. 
Mr. Vogel went on to say that 


Loew's is watching developments in 
tol-TV and is ready to partic pate 
f it becomes convinced that 

“can adequately contribute to our 


over-all operations. We are. how- 
ever, mindful of our responsibility 
to exhibitors who have built ou 


industry, and it is with them that 
we hope to participate in any 
developments in the toll-television 


field,” he said. 


IME and time again we have 
stressed the need for market 
research by the industry 
The CEA general council dis- 
cussion on film extract programmes 
on television emphasises how great 
is the need for the services of some 
form of research organisation 
No one could say exactly what 
value can be attached to the tele- 
vision trailers: whether they do in 
fact encourage people to see the 
films thus publicised, or even if the 
right type of material is being used 
If the industry is going to use 
this important medium for publicity 
and it cannot afford not to—then 
it must get to grips with the ques- 
tion of co-ordinated research. And 
the sooner, the better, 


TPYHERE is no letting up on the 
cinema tax campaign for Sir 
Alex King. A few weeks ago we 
mentioned that Alex was behind 
the 4-inch single column advertise- 
ment published in the Sunday Ex- 
press, adjacent to ““Crossbencher’s” 
political column. 
Now he is displaying a_four- 
colour quad crown in the vestibules 
of every cinema under his control. 


rIVHE design of the 

catches the eye. It 

the symbolic figure of a 

formed by strips of film, bent 

double and down on one knee 

under the burden of a huge load 
labelled ** cinema tax.” 

Below is the pointed message: 
“ The cinema industry now carries 
the whole entertainments tax load. 
Theatres, music hall, football, horse 
racing, dog racing, boxing are all 
exempt.” 

The colour of the background in 
ihe top portion of the poster is red 

for danger, no doubt. 


poster 
shows 
man, 


I AST Thursday's all-industry 
4 luncheon sponsored by the 
Film Industry Publicity Circle, to 
honour Jympson Harman, 50 years 
with the London Evening News 
36 years as film critic—will, I am 
sure, endure as one of the most 
cherished memories of Jymp and 
his wife, Jennie. 

The 250 or so present—the indus- 
try’s top brass at that—were repre- 
sentative of every side of the busi- 
ness: evidence, if that were needed, 
of the trade’s regard and affection 
for a writer of integrity and sin- 
cerity of purpose. 


A Lt the speakers—Sir Michael 
4 Balcon, in the chair, Sir 
Arthur Jarratt, Sir David Griffiths, 
Yvonne Mitchell, Jack Hawkins, 
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If TV can be reviewed daily, why not films, too? 


Anthony Asquith—referred to those 
qualities inherent in Jymp’s charac- 
ter that have won for him a host 
of friends, although they have not 
always agreed with what he has 
written. 

Jymp was described by Lord 
Rothermere, his boss, as one of the 
few men who had succeeded in 
serving two masters—the paper and 
the film industry—through sincerity 
in his writing, integrity and love of 
films. 

His remarkable record of service. 
Lord | Rothermere said, illustrated 
Jymp’s pride in, and affection for. 
the Evening News. But he had only 
been allowed to go on because of 
the paper's pride in, and affection 
for, him, 


PEAKING as one who has 

» known Jymp longer than 
most people in the trade today, 
Arthur Jarratt recalled a meeting 
in 1918 with his predecessor as film 
critic, W. Faulkner. It was attended 
by Arthur Gale, Will Evans and Sir 
William Jury. 

Ihe outcome of the meeting was 
the re-establishment of the enter- 
tfainment page in the News, which. 
Sir Arthur regretted. had since been 
discontinued. 

Sir Arthur then touched upon a 
subject of great concern to the ren- 
ters, and exhibitors, too, for that 
matter, for some time. Why. he 
asked, does the national press 
devote so much space to television 
and so little to the cinema? And 
not without justification, perhaps, 
he pointed out that the amount of 
ed‘torial space devoted to television 
exceeded the generous amount of 
advertising space pai for by the 
fila industry. ; 


YMP, stalwart that he is. was 

by no means overwhelmed 

by the emotions of the occasion 

and, forthright as usual, suggested 

remedies for some of the ills that 
beset the trade. 

Unfortunately, the microphone 
played tricks with Jymp’s voice, and 
I did not hear all of what he had 
to say. However, he did refer to the 
criticism of the critics of the daily 
and Sunday newspapers who insist 
that films must be shown to them 
on Mondays or Tuesdays. This ar- 
rangement, he explained, was neces- 
sary because of the demands of 
editors and press schedules. 

he restriction of viewing days 
makes life exceedingly difficult for 
the renters’ publicity chiefs, 
especially when a large number of 
films are going out. 


T has been the subject of an 

exchange of correspondence 
between the Critics’ Circle and the 
FIPC. And, as a matter of fact, 
colleague Josh Billings is at odds 
with the Critics’ Circle over the 
Same 1ssuc. 

Quite independently, I can assure 
you, Frank Hazell raises the matter 
in the Showmanship section in this 
issue. He writes from experience 
of organising press shows, 

I appreciate the critics’ difficulties 
in keeping pace with the constant 
flow of new films. But frankly, |] 
cannot understand why films cannot 
be seen by the critics on all the 
working days of a week preceding 
the morning on which copy has to 
be delivered to the sub-editor’s desk. 

If television rates daily coverage, 
then surely films deserve more atten- 
tion than they are at present receiv- 


ing. And with co-operation § it 
should not be difficult for the critics 
and the FIPC to get together and 
work out a more _ satisfactory 
arrangement. 


I ERBERT WILCOX was to 

have spoken at the FIP¢ 
luncheon, but both he and Anna had 
to leave early to catch a plane for 
the Eire premiere of ** Yangtse In- 
cident” that evening. 

Phe following day they went on 
to New York, taking with them a 
copy of * These Dangerous Years,” 
the Frankie Vaughan picture, pro- 
duced by Anna and directed by 
Herbert. 

They hope to fix a profitable dis 
tribution deal. 


| addition, the Wilcoxes are 
seeking a male and a female 
star tO appear with Anna in her 
next project “ The Queen and Mr. 
Smith.” 

And while on the other side they 
will be organising * Yangtse Inci- 


and informal discussions on pro- 
duction problems. 

Lectures have been given by 
leading personalities in all the fields, 
including producer lan Dalrymple ; 
director Guy Hamilton;  screen- 
writer Robin Estridge ; John Halas ; 
Ealings Baynham Honri; Edgar 
Anstey; James Carr; and Edward 
Carrick, A team to ensure that the 
course 1s worth while 


|* this day and age of slick, 
multi-coloured poster adver- 
tising, the stark black and white 
poster for Mike Todd's * Around 
the World in 80 Days” stands out 
like a white body on the beach at 
Cannes: not really interesting in 
itself, but unusual enough to make 
people look and comment. 

Made up in the playbill style of 
the “nineties, the poster states with 
bare simplicity: “ Royal London 
Premicre of Mr. Michael Todd's 
spectacular extravaganza * Around 
the World in Eighty Days’ in aid 
of the Newspaper Press Fund at 


Kenneth Winckles, 
assistant managing 
director of The Rank 
Organisation, at a 
private demonstration 
of Technirama given to 
him last week by Tech- 
nicolor. He is seen 
here with F. George 
Gunn, director of 
studio operations of 
Technicolor. More 
than 15 major Inter- 
national films have 
been made in the new 
Technirama system 


dent premieres in major Canadian 
cities. It’s a busy life for success. 


| VENTEEWN producers, 
» writers, actors and film 
executives from eight countries 
have been attending a _ two- 
week course on film production in 
Britain which ends tomorrow, 
Friday. 

The course has been organised by 
the British Council and planned by 
Roger Manvell, director of the 
British Film Academy, 

It is indeed encouraging to learn 
that the British Council has for the 
past year or so been getting many 
requests from film-makers” in 
countries such as the Argentine and 
Yugoslavia to organise such a 
course. 


\ EMBERS of the course pay 
« a fee which covers their 
hotel costs and other expenses. So 
no One can accuse them of coming 
for the ride! 

Obviously the development, pro- 
gress and achievements of the 
British production industry over the 
past few years have aroused con- 
siderable interest throughout the 
world. The course comprises lec- 
tures, film shows, demonstrations 


WINCKLES SEES TECHNIRAMA | 


the Astoria electric cinema, Charing 
Cross Road, on July 2." 

The message itself is short, sharp 
and simple. But. as I said, the 
choice of old-fashioned type face 
and simple black on white makes 
this one of the most eye-catching 
posters for some time 


\ PARTY of residents and 
4% convalescent guests at Glebe- 
lands enjoved an evening out, 
thanks to the gencrosity of the 
Bristol and West of England CEA 
execulive committee. 

The party saw the play “* Separate 
Tables,” at the Theatre Royal, 
Windsor Everyone thoroughly 
enjoyed the show, I am told. 


| ISTURBING news from 

Naples where, according to 
a news report, cinemas are closing 
every Wednesday because, over the 
past 18 months, television has cut 
audiences by 42 per cent 

This seems to be taking a defeat- 
ist attitude and the first step in a 
seven-step series that would result 
in total closure 

Perhaps Italian cinemagoers don’t 
like the films they are being shown 
and a change in this direction 
would be better than the present 


- 
move, which can only help mak 
patrons lose the cinemagoing hat 

CAs anybody challenge th 
claim ?—the first majo 
publicity break about a prison n 
in a prison newspape! I hav 


before me a copy of The San 
Quentin News, published by and 
for the inmates of the Californi 
State Prison that has figured 
many movies 

Big story on more than one pag 
ven vying with the annual visi 
ing star revue topped by Georg 
Shearing—is the arrival of Jack 
Palance and an MGM unit shoo 
ing * The House of Numbers.’ 
Incidentally, it's quite a pap 
Must be some journalists insidc 
Who said, * There ought to b 


t ON SEWELL, manager ol 
AKC’s Globe at Bund 
BAOR, spends much of his leisure 
¢ dressed in a track suit, lappy 
sports fields. He is well known 


football referee 


tin 


over there is 

Throughout the past season 
has regularly taken charge of 
soris of matches and was chosen io 
referee both the 6th Armoured 
Division cup finals, one for Majo 
ind one for minor units 

No mean athlete himself, Don 
Swell, while in the army in 1953 


won the Royal Engineers’ halt 
mic championship in the Canal 
Zouc: he plays cricket. tennis and 
rugger and iceeps fit on the track 


PRODUCER John Sutro is th 
British representative on 
feature film jury for the seventh 
Berlin festival. which has now been 
enlarged to 11 members 
The American member is Jay 
Carmody, film critic of the Wash 
ington Evening Star 
Norman McLaren, noted Cana- 
dian animator, is on the jury for 
cultural and documentary films 


N a relatively short space of 

I time Anglo Amalgamated 
has been established as one of the 
most progressive of the British 
production-renting orgamsations 

The headway made by the com- 
pany is a success story of the part 
nership of Nat Cohen and Stuar 
Levy 

Their incursions into production 
have strengthened the standing of 
the company and their alertness to 
topicality in entertainment tastes 
has paid handsome dividends 


6 ee: success of ** The Tommy 

Steele Story ”’ is an CxX- 
ample of their astuteness in pro 
viding entertainment for which 
there is a wide public demand 

Furthermore, they have suc 
ceeded in signing Steele for a fur 
ther two pictures in the face of 
stiff competition in terms of 
dollars 

This week I expect to hear some 
more interesting news of the for 
ward-looking policy of AA 


R' PUBLIC is still in busin 
My New York correspon 
dent tells me that a series of low 
budget pictures for theatrical releax 
now being made by the American 
Broadcasting-Paramount Theatres 
set-up will be distributed by R 
public in the States and Canada. 


THE STROLLER 
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FRANCIS KOVAL Reports from the Cork Film Festival 
H itality, Enthusi and Public 
Oospitaiiry, Enrnusiasm 
ALTHOUGH would be quite unfair to compare Cork’s modestly | Preminger on the closing night, was _Dr. Lidio Bozzini, director of 
budgeted * World Film Week ” with the mammoth festivals of Continental | enthusiastically applauded. _| Unitalia (whose London representa- 
holiday. resorts, it can be said without hesitation that it has a number of Strong as the dramatic impact of | tive, Miss Frances Mullin Clark, also 
ass which give the event a standing of its own and a promise for the | Shaw's play is in this accomplished | attended) summed up his impressions 
future screen version, there is no doubt that | by saying: ‘ We will also in future 
he atmosphere of warm-hearted many Shaw fans will cavil against the wholeheartedly support Cork, because 
hospitality - recognised by every | pieces do not emerge n great | cuts and the introduction ‘of flash- | for us a festival with this serious- 
festival gues one of Cork’s chief | numbers and, as far as the 40 or backs or may indeed question Jean | minded approach to film-making is 
ractions; the enthusiasm of the | more competing shorts are concerned, | Seberg’s suitability for the principal extremely important, particularly in 
organisers is another while the | the proportion of those distin- | part. In fact, she is clearly out-acted | the north of Europe. 
wholehearted support of the truly | guished by above-average quality was | by Richard Widmark, Felix Aylmer The German producer, Dr. Her- 
cinema-minded public (the best | roughly the same in Cork as in | and Anton Walbrook. mann Schwerin, commented: * This 
behaved festival public I have seen, | Cannes or in Venice A pleasant surprise came appro- is a wonderful opportunity to see 
neidentally) is most encouraging It is true that in the field of fea- | priately from the Irish cinema, which | how our films are received by the 
The refu of the International ture films the proportion was less | was represented not only by a num- | average everyday public which 
Federation of Film Producers’ Asso- favourable, but, on the other hand, | ber of competently produced shorts | neither Cannes nor Venice can 
ciations to recognise Cork this year | Some of the pictures which could not | (among which Michael Shannon's  poagst.”’ 
fully fledged festival (a recogn Jean Nery, London representative 
tion accorded in 1956) has made the 


work of the director, Dermot Breen 
mmumeasurably more difficult. So it ts 
not surprising that he and his hard- 
working festival committee succeeded 


only partly in overcoming this initial 
handicap 
Like Film Club 

They may be congratu ited on the 


excelient 
actually 
festival cinema 

porary film club 


Oorganisal 


turns the 


onal idea which 
audience of the 
nto a kind of tem- 
thus reducing to a 
minimum the financial risk of the 
venture, Customs and Excise difficul 
tics or the danger of the 

niet (which might 
jeopard ved the screen ng of a 
ture like MGM's * Tea 

Sympathy "') 

In fact, no tickets 
box-office at all, because spectators 
are admitted only if they book a seat 
for the whole week in advance at the 
price of £2, £3 of i4 

Obviously, such an ar 
only work with the 
ef such an 


censor’s 
have 
pic- 
and 


ference 


are sold at the 


rangement 
co-operation 
exceptionally intelligent 
public as that of Cork, but the 
imount of interest aroused is best 
reflected by the fact that almost all 
available tickets were sold out before 
the event started and that the huge 
ee cinema (seating 2,350) was well 

Uled both for the afternoon screen- 
ngs of the competing documentaries 
and for the evening performances 

1 a feature film shown every night 
out of competition 


can 


Best Not Sent ? 


Among 
watching 


eritical 
critical 


those who have 
the proceedings 
eye there are many who main- 
tain that those assiduous audiences 
were not offered, as were, their 
money's worth because most coun- 
tries. discouraged by the attitude of 
the IFFPA, did not send their best 
productions to Cork. 

There is a grain of truth in it, 
particularly if one considers the high 
proportion of serious-minded spec- 
tators who paid their money expect- 
ng from a widely advertised “* World 
Film Week” a series of cinematic 
masterpieces. 

A dispassionate observer, 
must admit that 


been 
with a 


however, 
such complaints are 


vastly exaggerated. After all, even at 
the old-established festivals, master- 


THE PRIZ 


BRONZE STATUETTES OF ST. 
FINBARR (for various cate- 
gories) : 


Documentary—“* A Village in 
Travancore * (India), an Afa film 
for Burmah-Shell Film Unit. 


Educational—* The 
of the World” (Italy), 
Rome. 


Discovery 
SEDI, 


General __ interest—** City 
Gold” (Canada), 
Board of Canada. 

Cartoon—"“ To Your Health” 
(Britain), Halas and Batchelor. 


of 
National Film 


EWINNER S— 


SILVER TOSTAL HARPS (for 
particular aspects) : 
“ The Painter and the Town” 


(Portugal), Manuel de Oliveira; 
‘Le Maison aux Images” 
(France), Films de Dauphin; 


* Shadow Play ” (Malaya), Mal- 

ayan Film Unit. 

CERTIFICATES OF MERIT: 
* L’Enfant au Fennec ” (France), 


Union Generale Cinematogra- 
phique; “The Ruthless One” 
(Britain), Shell Film Unit; 


“Speed the Plough” 
Halas and Batchelor. 


(Britain), 


claim high artistic level had 
advantage of being brand new. 


To this category belong the British 
entries, “ The Admirable Crichton ” 
and “Fire Down Below” the 
Japanese family drama, “ Their First 
Trip to Tokyo,” which had here its 


the 


first showing outside Japan, but 
proved far too slow for western 
audiences, and in a_ certain way 
Vincente Minnelli’s * Tea and Sym- 
pathy,” which had a good reception 
at its European premiere here. This 
screen adaptation of Robert Ander- 
son's sensationally successful stage 
play is actually of a far higher stan- 


dard than the first mentioned films 
and is controversial enough to 
deserve the definition of * festival 
film.” 

The German eniries, “* Devil in 
Silk * (starring Lilli Palmer), and the 


sentimental ——— in 

The Trapp Family,’ proved to be 
slick, competently wetneed pictures, 
not particularly suitable for a festi- 
val. They were outshone by the 
brand new Italian lightweight enter- 
tainment, “ Guendalina,” directed by 
Alberto Lattuada, the screening of 
which suffered severely 
subtitles. 


Color epic, 


In these circumstances the festival 
owed its two artistic highlights to 
France and Great Britain. Robert 
Bresson's “Escape from the Death 
Cell” (*Un Condamné a Mort 
S’Est Echappé "’—shown 
during the French film week) was 
unanimously acclaimed as the best 
feature film shown in Cork, and “ St. 
Joan,’ presented personally by Otto 


from lack of | 


in London | 


( 


“Pretty Polly,” featuring Noel Pur- 
cell as an old Dublin jarvey, proved 
an interesting little eflort), but also 
by the highly amusing screen version 
of George Shiels’ popula 
comedy, “Professor Tim,” distin- 
guished by a cast drawn from the 
Abbey theatre. 
Considering 
picture was 


that 
made 


this one-hour 
hurriedly for 
American TV and_ consequently 
suffers from certain limitations, it 
deserves to be called a success in 
so far as it provides lighthearted folk- 
lorish entertainment that cleverly 
avoids the pitfalls of vulgarity. 

The social side of the event was 
greatly enhanced by the presence of 
some international stars who 
attracted to the entrance of the gaily 
beflagged Savoy a big crowd of 
fans and autograph hunters, thus 
giving the town’s principal street a 
look of festive animation. 

The German actress Winnie 
Marcus (applauded on the screen in 
* Devil in Silk’) easily topped the 
popularity poll, Dawn Addams and 
Luciana Angiolillo charmingly rep- 
resented Italy, French star Barbara 
Laage had a warm Teception on 
account of her prize- winning picture 

‘Every Second Counts” presented 
in Cork last year, and the arrival of 
Ann Sears just in time for the closing 
night enhanced the British prestige. 

The international Participation was 
not so marked in the trade sector. 
However, the number of 70 or 80 
festival guests from outside Ireiand 
bears witness to the importance 
attached to the event in diplomatic 
and trade circles. 


Irish } 


of Unifrance, said: * Whether this 
event is competitive or not, we hold 
it in high esteem because i is com- 
pletely free from any commercial or 


political background. Pictures are 
shown and judged solely on their 
artistic merits.” 
‘Invaluable’ 

The Canadian Ambassador, Mr 


Alfred Rive, was equally emphatic 
on this subject: “* Since my country 
concentrates on the production of 
shorts and educational films, a fes- 
tival of this kind, with emphasis on 
documentaries, is invaluable from our 


point of view. 
This general attitude gave the 
festival organiser, Dermot Breen, the 


encouragement to forge ahead with 
plans for the next year or two. He 
announced the intention to establish 
the Cork event as a “ prestige festi- 
val’ with only a limited number of 
high-quality feature films shown on 
a non-competitive basis, while prize 
awards may be confined again to 
shorts and documentaries. 

In these circumstances there is a 
good chance that producers will con- 
sider it a distinction for their better- 
class pictures to be screened in Cork 
and that the artistic standard will 
be higher than this year. 


Reception 


This country was represented in 
Cork by the British Ambassador, Sir 
Alexander Clutterbuck, who gave a 
well-attended reception in the Lord 
Mayor's Chambers. Among _ the 
guests from London there were many 


familiar faces: Kenneth Rive, of 
Gala; Ernest Betts, who gave a 
luncheon on behalf of MGM: 
Columbia publicity director Alan 


Tucker, who escorted Ann Sears; and 
Joe Pole, of United Artists, and Bill 


Batchelor, both accompanying Otto 
Preminger. 

Lectures given by Paul — 
Roger Manvell and Rev. J. 


Burke also added to the BB at Mi 
the British cinema; and so did the 
fact that the international jury elected 
Basil Wright as its president. In this 
capacity he announced the verdict at 
the closing ceremony — a_ verdict 
which was generally accepted as 
objective and fair. Since it bestows 
three distinctions on British produc- 
tions, there is every reason to rejoice, 
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‘*AN IRRESISTIBLE MAGNET 


—A SHOWMAN’S RIOT—IN THE BEST 
SENSE OF THE WORD.’’— Today's Cinema 


g _ en” a mea” as 
@ 


‘A SURE FIRE BLOCK-BUST- 
ERING BONANZA —ONE OF THE 


at BIGGEST POPULAR MONEY SPINNERS 
OF THE YEAR.” —The Daily Film Renter 


Sat. June Ist.—78 


“IT’S A CINCH _—PLENTY OF HUMOUR, 
PLEASING FAMILY SENTIMENT, AND SLAP 
UP FINALE-HUMAN STORY 
TREMENDOUS EXPLOITATION ANGLES.” 


—Kinematograph Weekly 
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FRANCIS KOVAL Reports from the Cork Film Festival 


Hospitality, Enthusiasm and Public 
Support Augur Well for Future 
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RKO RADIO PICTURES presents 


THE YOUNG . 
STRANGER. ‘ 


JAMES MacARTHUR 
KIM HUNTER ‘JAMES 


JAMES GREGORY * WHIT BISSELL « JEFF 


Written by ROBERT DOZIER - Produced by STUART MILL 
Directed by JOHN FRANKENHEIMER 


DALY 


EFF SILVER 


MILLAR 


RK O 
RADIO 


Peis 


10 


BFPA Executive Meeting 


Films on Television: 
4-A's Meeting Called 
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I decided sk I x Suppo festivals in country 
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Northern Branch, SCMA 


CEA Agreement to be 
Terminated ? 


ALTHOUGH chairman Con 
did no like 1 Northern 


al all 


erminate the exisuing agreement. 
This followed a report by Jim 

Elliot from the National Executive 

Council meeting which followed the 


AGM of the previous 
that meeting, he said, a 
urging efforts to secure increased 
double pay for Sundays, and 


Sunday. At 


resolution 


Sa Cs 


commission on sales, had been with- 
drawn after discussion 

“For reasons with which mem- 
bers are familiar.” said Mr. Elliot, 


“the NEC then carried a resolution 
ecommending that notice be given 
) erminate the igreement — SIX 
nonths af October. As national 
president, | am required to be im- 
partial and not to seek to influence 
he branch in this matter.” 


“Nol Justified’ 


Con Docherty Stuck to his view 
hat the meeting was not justified in 
making so important a decision since 
members had not been notified by 
the circulated agenda that the matte 
was to be raised. Had the item been 
on the agenda the attendance might 


have been much larger and more re- 
Presenlalive 
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i ecial me Z uld hav » be called 
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nigt re cated % Bromhead 
Memor Fund 
oO lw pr ~ Brian Walsh, the 
meeting decided that branch money le 
t head office when the society finances 


Docherty 
t ; branch, 
Sunday's meeting adopted a resolution favouring notice to the 
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CEA to 


j C ‘ 
cau | ‘ 1 K-KACeT u embarras 
men re rted ‘ 
This wav secretar Au Green a 
cna c remind ey dy tha 
had bee mad for th 
re i Dec t the 
rs son ears Wha 
x propose sh 1 be done 
ha we Ime zg had sma 
re ba had e¢ i j 
! y work. a good de f risk. and 
had ever vie'ded r les) cons 
with irs x ccas ed So 
ub-com € Aas Ipp { ’ C 
Jer alternative revenue-raisers 
A copy ik ! m ¢ reassure 
I Remingtor he rig ot whic 
kad anpare y bee s € post du 
ne Apr referred somewhat pa 1 
erm ‘ th r icta 1 disappo y 
responses OL Dranones | e testum 4 
Sresentations ] recen i la Ppresi- 
! s Rather suffer the embarrass 
mic iva reasurer and secretary wou'd 
pre f i ¢ s I b 1 lowed 
apse 
) C officers id ve 
KR y s pr vn 4 Dank cheg 
was handed Jack Alexander a 
AGM. for th iad bee Na ¥ 
orma eq for supp The mec 
g repaired the appare liscourtesy b 
Vv Z tne s nar . yu 1 £ 


Herbert Wilcox 
in U.S 


HERBERT WILCOX flew from 
Shannon to New York on Friday 


ifter launching his “ Yangtse Inc 
dent’ in Dublin and attending 
Variety Club luncheon there Hy 
took with him to the States a copy 


of “ These Dangerous 
Frankie Vaughan film 
directed and which is Anna 
first solo production. 


While in New York, Mr 


Years,’ h 
which he 
Neagk 


Wilcox 


will discuss distribution of “ Thes« 
Dangerous Years.” arrange simul 


taneous premieres in key Canadian 


cites of Yangtse Incident” and 
negotiate for a star American acto 
ind actress to appear with Ann 
Neagle in her next film, ** The Quec 


and Smith.” 
Mr. Wilcox will 


produce 


direct this film. in’ which Ann 
Neagle will star as a QC defer : 
man accused of murde: ( n 
nologrst Edgar Lustgarten h I 
the screenplay froma K DS 


Stanley 


15 


Jackson: Edgar B 10 
2 vears confidential cl 
Marshall Hall. KC. and f iy 
with Sir Norman Birkett. Ké 
be technical adviser. 

lso being prepared by Mr. W 
film to be 
And rson called 
Flight 777," based 


COX ws oa 
Michael 
Mystery of 


wartime flight n which I! 
Howard lost his life. Compton 
Mackenzie has written the scmp 
While awaiting screening of 
most recent film, “No Time 


Tears.” in’ which” she play 
matron of a children’s 
Anna Neagle is preparing secOne 
film for Frankie Vaughan, wh 
hopes to produce in the autumn 


KI 


the 
cin 

( 
cin 


bel 
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C and P Takes 


Over London 
Airport Hall 


THE Lendon Airport cinema has 
been taken over by Capital and Pro- 


vincial News Theatres and is now 
open showing news film programmes. 
fric Rhodes, director and general 


manager, told Kine. that the 160-seat 


cinema is Open from I1 a.m. to 
10 p.m. each day and that prices are 
ls. 6d. and 2s. 6d 

The circuit now has ten news 
theatres in otal circu of 25 
cinemas. 

Originally the concession for the 


cinema was taken up by GCT (May 


fair), Ltd which operates the 
Curzon, WI, but the company did 
not open the cinema because of 


staffing difficulties 

Now, KINE. was told by 
of Transport official, ¢ apital and 
Provincial will oper: the cinema on 
behalf of the ministry 


New Rank Cinema 
for Falkirk 


THE Rank Organisation has been 
granted permission to build a new 
cinema and ballroom in Falkirk at a 
cost of £350,000, The cinema wil 
have a seating capacity of 1,500 and 
the ballroom will accommodate 
800 dancers. 


Permission was granted at Falkirk 
Dean of Guild Court last week to 
erect the building. which will also 


include administration offices, at the 
corner of High Street and Callendar 
Riggs. 

Mr. A. J. Miller, solicitor, appear- 
ing for the applicants, said that she 
cinema would be erected on the 
vacant site at the east end of the High 
Street. This had been planned for a 
long time, but the scheme had been 
held up because of the war. 

The court approved the application 
with the reservation that all emerg- 
ency exit doors be recessed and that 
full drainage plans be submitted. 


MPs See Disney 
Atom Film 


A WALT Disney featurette, ** Our 
Friend the Atom,” was shown to 
Members of Parliament in the grand 
committee room at the House of 
Commons last week. Details of the 
screening were included in an all- 
party whip and, as a result, an excel- 
lent representation from both sides 
of the House attended. oe. 

“Our Friend the Atom” is in 
colour, is 16-mm., and runs for 43 
minutes. It illustrates, by cartoon 
and with the aid of a scientific narra 
tor, the complete history of the 
development of the atom from the 
Greek philosopher Democritus in 400 
BC to the present age and is pre- 
sented so that all can understand it, 

For one sequence lasting less than 
two minutes 24.000 drawings were 
made. The final scenes show how 
atomic energy can be harnessed for 
good or ill. *‘* There is no attempt to 
preach, but the moral is patent,” 
states the Disney organisation. 
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The Cinema as a Selling Medium 


‘More Local than the 
Local Newspaper’ 


* WE HAVE been facing 
nearly two years and, as a 
ible to re-assess the strer 
Holdsworth, managing director of 
the tenth confere 
the Luxor Zurich 


He was in Switzerland 
meeting of the exe committee 
of the International Screen Pub- 
icity Association ind Was nvited 
to speak to the conference on the 
last day of his visit. 

He explained how the re-ass« 
had been achieved by observation, 
discussion with clients and by 
tained market research campaigns. In 
consequence, he was 
picture of the place of the 


the 
result of 


Tu 


advertis nce of 


cinema, last 
for a 


culive 


ssment 
SUuS- 


able to Bive a 


cinema 


in the structure of advertising. 
The cinema is an intensely local 
medium. In our towns and villages 
along with the church and the 
public house—the cinema is looked 
upon as an institution. For most 
people, it is the only rendezvous for 
family entertainment. And the shop- 
keeper on one side of the street 
knows that he shares his customers 
with the cinema on the other. 
Competition 
* There is competition between 
retailers to secure cinema exhibition 


space because they know that no 
other medium enables them to reach 


their customers in such numbers and 
with so little wastage. Even the local 
newspaper is less “local” than the 
cinema and—of course—in this field, 
commercial television has nothing 
comparable to offer at all. 

If the retailer is aware of the 
impact of the cinema on his cus- 


tomers, we, as screen advertising con- 
tractors, ought to be able to pass this 
knowledge on to the manufacturers. 
After all, both manufacturer and 


week 


competition of 


ith of the cinema as a selling medium,” 


Rank Screen 


commercial television for 


what we have learned, we have been 


said Gerard 


Services, in an address to 


he Bund Schweiz Reklameberater at 
¢ er share exactly the same market 
ind the cinema does a completely 
effective job for both. 

At the same time, I do not deny 


for moment the tremendous power 
of television. We find in England that 
cinema and television are being 
eated by advertisers as complemen- 
ry media. I suppose they realise | 
hat in this way they catch the family 
unit—whether they are at home with 
the levision sets or out for the 


evening at the pictures! 


No Restrictions 


* We in the cinema can offer, as 
I say, this tremendous local impact 
our medium is free from restrictive 
practices and we have in England 
a bigger audience than _ television 
among the 16-24 age group. We also 
offer—and again we are unique in 
this complete audience concentra- 
won, 

‘With these advantages, and with 
movement, colour and sound, we 
don't need to fear competition 
unduly I look forward — very 
much to hearing from you whether 
our British experience—as I have 
described it—is similar at all to your 
own 

*T have no doubt that, in the next 
few years, our business patterns will 

closer and closer together and 


come 
it is because I feel this so strongly 
tha im especially grateful to you 
all for the opportunity of saying these 
few words to you today.” 


Frank Bradley, CMA North London regional controller, addressed a 
meeting of managers in that region during the circuit’s current Top Team 
showmanship contest. The meeting, the first since the company’s regional 
reorganisation, was called especially for the discussion of new ideas and 
techniques. Seated at the top table are (I. to r.): S. C. Williams, engineer; 
Charles Holloway, regional manager; C. Evans, auditor; and A. S. Fielding, 
sales representative 
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French Seeking 
More U.S 


Showings 


by HENRY KAHN 


THE annual U.S-French film ks 
expected to open within the next 
few davs and shou d be very . 
ng Ihe French, I understand, will 
make certain demands French 
policy being based upon reciprocity 
that is to say, the French pre 
pared to grant extra visas to thos 
countries making an effort on behalf 
of French films—the nego rs will 
isk how far the U.S is pre ed to go 
n this direction 

Similar arrangements working 
well elsewhere in Europ b h 
French are disappointed with th 
Americans They  believ An c 
could do more for French films and 
I understand, the negot rs are pre 
pared to bring some pressure to b 
during the talks 

It is unlikely that the outcome will 
mean an increase in the basic number 
of visas granted to other countries. 
It may, however, lead to a reduction 
of visas for American films At 
present the U.S receives 110 

I was told unofficially that the 
French will closely examine the pos 
sibility of sharper restrictions if the 
Americans do not meet the French 
point of view. 

During the coming film vear 
France will step up film propaganda 
A French film week will be held in 
Lima, Peru, and = other South 
American countries 

I am told that when the Ame 

French films they genet 
the South American d 
rights French producers 
to grant this, but . 
pointed out the French film weeks 
held in South America do help th 
Americans as well as the French 

American public reaction to recent 
TV programmes featuring French 
Stars 1s considered highly satisfactory 
in Paris, France is quite sure that 

with a little effort—French films 
could do much better in the States 

* + « 

18.000 peopl visited the first 
‘cinema salon” on its first day. The 
salon was opened this week by the 
President of the National Assembly 

The salon shows every aspect of 
the cinema, but the centre of attrac- 
tion is a robot which can answer 150 
questions about films and _— the 


cinema industry. 

At the time, newspapers ar 
running competitions and the 
cinemas themselves are competing for 
a series Of prizes for showmanship 


Same 


APRIL TV SALES 
BELOW 1956 


THE seasonal decline in sales of 
television sets this year has been so 
marked that in April sales were below 


those for April, 1956. Sales for the 
first four months of the year aie, 
however, still higher than in 1956 


‘ 7 ’ . . 
Lindy’ Lindop Dies 
W. H. (Lindy) Lindop, sound chief 
at Walton Studios since 1951, died in 
hospital last week, following a short 
illness. 


——-— 
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The Finaneial Angle 


,~ 


Cinema- Television 
Rise od. 


by V. J. Burtt. ' Kine."’ city editor 4 
LIKE the rest of the market, 4 
cinem hares we! n pre-holi- 
day mood which lasted well over t 
the holidays. But there were one 4 
or two exceptions. Cinema-Tele- 
vision B ordinary were 6d. higher « 
at 3s. 3d. on reports of The Rank 
Organisation's interest in commer- 4 
cial TV The same factor appl ed 
to Rank Organ sation Ss. ordin- 4 
ary and the A _ ordinary which 4 
both rose to 9s. 6d. There was a 
revival of interest in Technicolor ¢ 
Ss ordinary shares which rose 9d 
to &s., but ABPC 44 per cent 4 
pre-pref. shed Is. at 9s. 6d 4 
Share Movements 4 
Latest Week + 
Price Change 
A.B.P.C. Ord. (5/-) 12/1 a 
6 Pref 12/6 
44%, Pre.pf 9/6 I 4 
B. & D. Films § 
Pref. (17)-) 10/6 4 
Brit. Lion Studios ¢ 
Pref. (£1) 12 4 
Ord. (2)-) 2/6 
Cinema Television “B a 
Ord. (6d.) 13 6 
Dufay Ord. (2)-) 19 1 4 
Gaumont British Ord 
(10/-) 10/3 a 
A Ord. (5/-) 49 
Si Ist Pref 103 ef 
3} °,, Debs £72) 
General Theatres Prefd 4 
(6 8) ; 
Granada Theatres 4) 4 
Ist Pref 10/6 
Humphries (George) & 4 
Co. Ord. (5,-) 20 
Ilford (5/-) Ord 15 4 
Kershaw (A) Ord. (1 -) 12/6 
Moss Empires Ord é 
(4/-) 5 
Odeon Assoc. 4} Pref 4 
(£1) 7 3 
3} Debs £59 4 
Odeon Properties 44 
Pref. (£1) 83 << 
Le! Debs £62} 
P.C.T. 74 A” Pref 4 
(£1) 16 
10 Cum. Pref + 
(£1) 14 
P.C.T. Construction 7 4 
Pref. (£1) 15/6 
Rank Organisation Ord * 
(Ss -) 96 7h 
A 96 9 « 
6", Pref. (£1) 14.3 
Rank Precision Indus « 
tries $4 Deb £92 
Shipman & King § Ist 4 
Pref. (£1) 10/6 
Stoll Theatres Ord. (4 -) 3/2) q 
Technicolor Ord. (5 -) s 9 
20th Century Ord. (1 —) 1/6 + 
| Pref. (10/-) 76 


a 


4 4 fe te, te, thn, te, tn, tn, A, 


Jeanne la Chard 
Joins U-I 


SOUTH AFRICAN born Jeanne 
la Chard has joined U-I’s London 
publicity department, as press liaison 
assistant to John Nelson-Sullivan. 
director of publicity for the UK and 
Ireland 

Miss la Chard has worked for 
Republic Pictures International Inc. 
aS press representative and the Arthur 
P. Jacobs Company in London. 

ROBERT KRAUS, formerly with 
MGM, has been appointed New 
York sales representative of Rank 
Film Distributors of America 


NORTH-WESTERN 
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‘Less Money Comes In’ 


<'CUTTING PRICES NOT 


THE ANSWER’ 


HOW short-lived is the advantage of reduced admission prices was stressed 
by W. J. Speakman at the North-western branch, CEA, meeting at Liverpool, 


on Friday. It 


to alter prices 

Said Mr. Speakman: “In my 
opinion the publication of reduced 
prices does no good and in highly 


competitive areas can easily lead to a 
price war The advantage to the 
cinema which takes the initiative 
ceases mmediately the other halls 
follow suit 

“ The net result is 
comes into the 

A warning 
tures of 
was given 


that less money 
ndustry.”” 
about broken inden- 
projecuionist apprentices 
by R. P. Rutherford. He 
said there had been one case in the 
Merseyside area where an exhibitor 
took an indentured apprentice from 
another 
“The apprenticeship committec 
would like it to be widely known 
that legal action can be taken to 
secure entitlement under the contract 
hetween the parties. This has been 
discussed by the apprenticeship coun- 
cil in London. The facts should be 
properly understood by members 10 
the branches 


In Existence 


Hanmer said 
an arrangement 
s who desired a 
th the assent and 

d tl} 


vers ana the 


she 
sere 


whereby 


was ) 
bound 
transfer could 
co-operation 
other parties 
Hanmer raised a question 
the financing f films used in t 
programmes He expressed the | 
none of the monies 
Finance ‘Corpor 
lat purpose If one fo 
f events might 
paying tH 
programmes for telev 
The chairman: **The NFFC 
ver to do with the lev Its 
rovided b the go 
worthwh 


sion 


producer t« 
mev to make films. Thus 
industr which looks for- 
o making a profit, has been helped 
evy fund, which controlled by 
British Film Production Fund. cannot 
to advance money to the tele- 
for film making because 
the monev can be collected 
invoicing exhibitors after the film 
has been made The levy money does 
not go to the government but to a special 


is 


account There is no connecting link 
between the levy fund and the Film 
Finance Corporation.” 
oy : 
Taxpayers’ Money 
L. Edwards: ** But we as taxpavers pro- 
vide the money for the government to 


gamble in films, whether they turn out 
trumps or not.”’ 
Pp 


Rutherford remarked that the 
corporation functioned to promote the 
British film industry, but # did not follow 


that the British films would be shown only 
in cinemas. Films were produced for (a) 


cinemas and (b) television Monev for 
television films was found by the Finance 
Corporation 

The chairman: ‘ Films used for tele- 
vision bring dollars into the country 

’ a long time American companies 
have been making films in England for 
elevision programmes.”’ 

Mr. Hanmer: “I have no objection to 
television films being made for exhibition 
1 America, but I do object to them being 
made with our money for showing in 
England 


was reported two cinemas in the Wirral area had given notice 


R P. Rutherford We are trying to 
restrict the BBC vet our biggest 
/pponent ire people who have a tre- 
mendous interest in this business.”’ 

he meeting was informed that an 
application for extended playing times in 
Wizan had been turned down id tha 
consideration was being given to seeking 
a reduction in the amount pavable as 
Sunday opening charity contribution 


FILMS ON TV 
AGREEMENT 
WITH BBC ENDS 


THE agreement under which the 
ndusiry was to make available a 
limited number of feature films for 


BBC television is ended. 

An announcement made by the 
BBC said that the corporation, the 
KRS, BFPA and ASFP had agreed 
that the arrangement be terminated 
from the beginning of this month. 


Kine. undersiands that during the 
five months the agreement ran, the 
BBC was not able to acquire any 


feature films from the industry. High 
prices asked is believed to be one of 
the main reasons. 


A Left-handed Piece 


of History... 


A TWO-MINUTE advertising film 
has written a little bit of history 
with the left hand. 

The film was made for Aertex by 
the cartoon studio of the Pearl and 
Dean production company, in col- 
laboration with advertising agents 
Osborne-Peacock. 

For the first time in a cartoon here, 


children’s drawings have been ani- 
mated. The characters throughout 
the film are drawn as by a child 


and to get the effect the Pearl and 


Dean team created their characters 
from drawings done with the left 
hand. 


The story of the film is told by a 
little girl (the voice is Marjorie West- 
bury’s) who turns over the pages of 
her sketch book and introduces her 
Uncle Geoff. Uncle, of course, wears 
Aertex throughout the world, from 
India to the Arctic. 

The background music—with a cov 
suggestion of those five-finger nursery 
exercises, Was composed and directed 
by Frank Cordell. 


LATE EXTRAS 


Thursday. June 13, 

3 v.m., Own.—* Five Clues to For- 
tume *’ (serial; Eps. 1-4) (British Lion- 
CFF) 

Friday, June 14. 

it a.m., British Council Theatre. 

“Five Clues to Fortune ** (serial; Eps 


1-4 repeat) (British Lion-CFF) 

2.30 p.m., British Council Theatre. 
“Five Clues to Fortune” (serial; Eps 
5-8) (British Lion-CFF) 
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Letter to the Editor 


| 


Free Publicity 


for ITV in 
the Press 


I AM glad that Sir Arthur Jarratt 


has referred to the free advertising 
given by the national press to its 


greatest rival in the field of advertis- 
ing—commercial television 

I raised this matter months ago at 
a meeting of Manchester branch, 
CEA, and was one of a deputation 


to the editor of a leading Man- 
chester newspaper. who expressed 
entire sympathy with our plea but 
pointed out his own inability to take 
unilateral action 

Follow ng this, CEA head office 
was urged to approach the News- 
paper Proprietors’ Association for 
action, not only in fairness to our 
industry and the protection of its 
members, but also in the financial 
interest of newspaper proprietors as 
competitors with television — fo: 
advertising expenditure. Like many 


other things that are referred to CEA 


| head office, nothing has been heard 


of it since. 

In like manner, I warned the trade 
of the menace of television in 1947 
ten years ago—and articles on the 
subject have appeared in trade 
journals both in this country and the 
Continent since that time. I urged 
the CEA to join the federation of 
European exhibitors in 1950 when 
that body was in the mood to boy- 
colt producers who made films for 
television, but the general council, 
guided by its officers, decided against 
membership. They have since joined 

but alas, too late 

This is written with no feeling of 
“I told you so” or merely 
destructive criticism of the CEA, but 
with the fervent, though perhaps for- 
lorn, hope that they will soon awaken 


«is 


to their responsibilities and to the 
knowledge of the latent power at 
their command under the right 


leadership. 
DENNIS C. WALLS. 


| Midland Bank House, 


26. Cross Street, 
Manchester, 


$10,000 Worth... 


WHEN MGM premieres “Raintree 
County in Louisville, Kentucky, 
next autumn a 6S-mm. print will be 


used. Other exhibitors will be able 
to obtain standard CinemaScope 
prints. Joseph Vogel, Loew's presi- 


dent, has stated that 65-mm. equip- 
ment would cost an exhibitor about 
$10,000. 


Maureen Swanson for 
Berlin Festival 


MAUREEN SWANSON, under 
contract to The Rank Organisation, 
will attend the Berlin film festival 
She is to leave London Airport on 
June 21. Pinewood’s “ The Spanish 
Gardener,” produced by John Bryan 
and directed by Philip Leacock. starr- 
ing Dirk Bogarde. Jon Whiteley. 
Michael Hordern, Cyril Cusack and 
Maureen Swanson, will be one of the 
British entries to be shown at the 
festival. 
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OUR FILMS 


ith Billings 


UP WEST 


Little News—and Not 
Particularly Good 


FOR A START | must tell you 
that the news of films this week can 
hardly be described as piping hot. 
The reason being that the Kune 
always goes to press early at Bank 
Holiday time. And unfortunately 
what little intelligence there is, is not 
particularly consoling. The warm 
weather, plus a dearth of really good 


pictures, has put the skids under 
many a_ box-office 
a a s 


ONE of the most successful West 
End attractions is “ The Tommy 
Steele Story ” (Anglo Amalgamated— 
British). It’s really clicked at the 
Rialto, Coventry Street, where, I'm 
pleased to say, it's attracting adults 
as well as teenagers. Not only the 
cheaper seats, but also the more 
expensive are being comfortably 
filled. “The Tommy Steele Story ” 
is obviously a good bet. Get on! 

* i i of 

BRINGING back “Gone With 
the Wind’ (MGM—Metroscope) 
was an inspired move. The vintage 
marathon period melodrama has 
enjoyed an outstanding six weeks at 
the Gaumont, Haymarket. It will be 
followed by “How to Murder a 


Rich Uncle” (Columbia—Cinema- 
Scope—British). An intriguing title 
this! 


+ is Ww 
IMITATION is the sincerest form 
of flattery and the success of ** Gone 
With the Wind” has prompted AB- 
Pathe to revive * War and Peace ” 
(CinemaScope) in town. It opened 


for a short season at its old home, 
the Plaza, last Friday. 
id ® 7 
NOW it only needs “ Giant” 


(Warner) to accept a return date at 
the Warner Theatre. If it did stage 
a come-back I’m sure it would be 
cordially received. Don't forget that 
the public demands more and more 
value for money and the afore- 
mentioned three-hour films definitely 
combine quality with quantity. 
a eu a 


MGM’S “ The Teahouse of the 
August Moon” (CinemaScope) con- 
tinues to provide eager audiences 
with jolly refreshment at the Empire. 
True, it’s a very American comedy, 
but its heart’s in the right place and 


that accounts for its strong appeal 
to women. Moreover, star values are 
exceptional. 


WARNER'S “ The Spirit of St. 
Louis * (CinemaScope) has only done 
average business at the Warner 
Theatre, and tomorrow John Ford's 
* The Rising of the Moon,” an Irish 
film with a British label, takes over. 
Its stay, however, is limited for 
accommodation must soon be found 
for * The Prince and the Showgirl ” 
(Warner—British), the impatiently 
awaited film adaptation of Terence 
Raitigan’s play. Starring Marilyn 
Monroe and Laurence Olivier, 
bound to take a packet. 


UNITED ARTISTS’ * Quatermass 
Il’ (British) has definitely rung the 
bell at the London Pavilion. A 
double bill, * Lizzie * (MGM-Metro- 
scope), X certificate, and ** Rock You 
Sinners ” (Small Film-British), moves 
in tomorrow. 


TWENTIETH - FOX's) * Heaven 
Knows, Mr. Allison” (CinemaScope- 
British), which received a fine press, 


it’s 


slipped into top gear at the Carlton, | 


Haymarket. I really enjoyed this de- 
lightful comedy melodrama _ of 
‘romance’ between a nun 
marine and came away with the 
fixed impression that Deborah Kerr, 
who plays the nun, is easily the 
screen's most charming and accom- 
plished actress. 


AS FAR as I can gather, “ Fire 
Down Below” (Columbia-Cinema- 
Scope-British) is having no difficulty 


in paying for its keep at the Odeon, | 


Marble Arch, but it’s too early to get 


the lowdown on the other Columbia | 


British offering, ‘“‘ The Admirable 
Crichton,” 
ter Square. All the same, I strongly 


fancy the latter’s chances. 
* * os 


GALA’S “Woman of the Red 
Sea,”’ an Italian film featuring Sophia 
Loren, and Orb’s ** Garden of Eden” 
(American), the nudist colony picture, 
are paired off at the Cinephone, Ox- 
ford Street. Needless to say, the gim- 
mick programme's caught on. 


and a | 


now at the Odeon, Leices- | 


ON RELEASE 


CONDITIONS on the general re- 
lease front are, I fear, umpty. ** The 
Curse of Frankenstein’ (Warner- 
British) finished up well on the right 
side, although it ran into the heat, but 
it was one of the exceptions. 

* a i 

PARAMOUNT'S “Funny Face” 
(VistaVision) is intriguing better-class 
audiences, but finds it hard to at- 
tract the youngsters. They insist on 


rock ‘n’ roll, 
a we 
“12 ANGRY MEN” (United 
Artists) just kept its head above 


water, but didn’t get anything like 
the support it deserved. It’s a sorry 
thought that tripe appears to be the 
screen’s staple diet these days. 

oo te i 

WARNER'S “ Stampeded ” is do 
ing quite nicely, but then Alan Ladd 
has a faithful following. A’ wise 
move putting it out at Whitsun when 
quite a few of the kids home 
from school. 

a 4 * 

THE REST of the programmes are 
nothing to shout about, although it’s 
Hobson's choice for most exhibitors. 
Oh, for another “High Society ” 
(MGM-VistaVision) and * Doctor at 
Large ™ (JARFID - VistaVision - 
British). 


are 


THERE are now 16,789 cinemas 
operating in Italy with a seating capa- 
city of 6,165,864 seats. The figures 
include industrial, parish, 16-mm. halls 
and mobile units. 
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Team Break-ups 
Lead to 
Smaller Takes 


MGW’S “ Ten Thousand Bedrooms 
(CinemaScope) was the first film in 
which Dean Martin appeared with- 
out Jerry Lewis. Jerry Lewis's 
initial solo opus is yet to come, but 
although the Dean Martin effort 
didn’t do too badly and, incident- 
ally, deserved to do _ better, its 
receipts so far have fallen con- 
siderably short of the offerings in 


which he and Jerry Lewis co- 
starred. 
And that brings me to my point. 


Why do teams so frequently break 
up just when they're firmly estab- 
lished in public favour? If you 
remember, the tremendously suc- 
cessful Tom Walls-Ralph Lynn 
partnership disintegrated while it 
was at its peak. Is it because one 
of the pair kids himself that he is 
the main prop of the act? 


Stooge's Importance 


Human vanity being what it is, 
maybe this is the cause. One can, 
of course, understand a_ player 
feeling a little humiliated because 
people always refer to him as a 


stooge, even though he is as 
important to an act as the 
comedian he * feeds.” 

Nevertheless, co-operation is an 


important, nay, vital factor in in- 
dustry, sport, the music hall and 
on the stage and screen, and 
nothing can be more fatal to a 
team than for one of its members 
suddenly to get a swollen head. 


And another thing, with income tax 
and surtax at ifs present back- 
breaking level, there’s even less 
reason for haggling over the pay 
packet. The extra is only passed 
on to the inland revenue! 

Rodgers and Hammerstein are a 
shining example of the value of 


team-work. They've amassed a 
terrific fortune by operating in 
complete harmony. Disgruntled 


teamsters, please note. 


The films that beat the Doldrums 
—and the weather—are the 


“GIMMIXS” 


WE HAVE THEM! 


““GODZILLA, KING OF THE MONSTERS” 
“EARTH v. THE FLYING SAUCERS” 
“HOUSE OF DRACULA” 

‘*‘MAN WITHOUT A BODY” 
“HALF HUMAN” 
‘*MONSTER FROM GREEN HELL” 


Tuesday, June 25, 
and American stars 


seated in all parts of the theatre 
only in the circle as is customary. 


as both producer and director. 


Three Premieres 


‘The Prince and— 


the Showgirl’ 


THE European premiere of the 
Laurence Olivier Production for 
Warner Brothers’ release, * The 
Prince and the Showgirl,” at the 
Warner Theatre, Leicester Square, on 


will be a sit-with- 
The 60 top British 
attending will be 
, not 


the-stars event. 


he premiere is being organised by 
Variety Club and Warner Brothers in 


aid of the Actors’ Orphanage and the 
Variety Club Heart Fund. 

Laurence Olivier, who produced | 
and directed “ The Prince and the 
Showgirl’ and stars in it with 
Marilyn Monroe. is the president of 
the Actors’ Orphanage, and he will 
be host of the evening. with Arthur 
Abeles and Chief Barker Mike 


Frankovich 


“WESTWARD HO. 
THE WAGONS’ 


WALT DISNEY’S “ Westward 
Ho, the Wagons,” his first western in 
CinemaScope and Technicolor, opens 
us premicre run at Studio Onc, Ox 
ford Street, WI, on June 14 

A story of pioneering along the 
Oregon trail in the 1840s, ** Westward 


Ho, the Wagons” was adapted by 
Tom Blackburn from a book, * Chil- 
dren of the Covered Wagon.” by 
Mary Jane Carr Fess Parker, who 
has the role of a travelling medical 
man, is given his first leading lady, 
Kathleen Crowley Jeff York heads 
the large supporting cast 


The film has five hit tunes, ** West- 


ward Ho, the Wagons,” “ Wringle 
Wrangle,”” “The Ballad of John 
Colter,” “ Pioneer's Prayer.” and 
“I'm Lonely, My Darlin’.” In 
America the first two of these held | 
leading positions in the Hit Parade. 


* Westward Ho, The Wagons " was 
produced by Bill Walsh and directed 
by William Beaudine 


“A KING IN NEW 
YORK’ 


premiere of 
‘A King in New York,” 
Archway is distributing in 
Britain, will be held at the 
Square Theatre early in 


WORLD 
Chaplin's * 
which 
Great 
Leicester 
September 

The film is written and directed by 
Chaplin, who also wrote the music 


Charles 


and co-stars with Dawn Addams, sup- 


ported by Oliver Johnston, Michael 
Chaplin, Maxine Audley and Jerry 


Desmonde 


KIM NOVAK has been borrowed 
by Paramount and Alfred Hitchcock 
from Columbia to co-star with James 
Stewart in Hitchcock's ‘“ From 


Amongst the Dead.” a _ suspense | 
drama. The film will start at Para- | 
mount in September, with Hitchcock 


| Bridge.” 


| tends. 


| with 


KINEMATOGRAPH WEEKLY: 


Ten in Production at 
Pinewood 


NORMAN WISDOM'S fifth film, “* Just My Luck ” and the Peter Finch, 


ary Ure starrer, ** Windom’s Way,” have joined the list of films currently 


under production for The Rank Org 


ga 


nisation at Pinewood. 


They bring the 


number of films being shot or edited at Britain’s busiest fiim studio to the 


record number of ten. 

** Miracle in Soho,”’ due for a West 
End release on July 11, stars Belinda 
Lee with John Gregson. A romantic 
drama, it is set in the Soho district 
of London 


Now in the cutting rooms, nearing 


completion, is the drama “™ Hell 
| Drivers.” Stanley Baker, Patrick 
McGoohan, Peggy Cummins and 


| Herbert Lom star. 


Rod Steiger stars in a high-geared 
film of a crooked financier who de- 
generates from a dictating tycoon to 
a friendless beggar in * Across The 
Former model Marla Landi 
first starring role in this 


has her 


| production. 


from 
prison camp during the 


“ The One That Got Away ” 
an English 


war—was Luftwaffe ace Hans Von 
Werra. His story, on which the film 
is built, has German star Hardy 


Kruger as Von Werra. 

In the screen adaptation of Ham- 
mond Innes’ best-selling book, 
** Campbell's Kingdom.” Dirk 
Bogarde stars as the young man who, 
believing he has only a few months 
to live, fights for what is rightly his 
against seemingly overwhelming odds. 


Back from Location 


Back from location on the other 
side of the world, is the “ Robbery 
Under Arms” unit. The accent is on 
toughness in this screen adaptation of 
Rolf Boldrewood’s tale of the lawless 
men who pioneered the Australian 
continent. The stars are Peter Finch 
Ronald Lewis, Maureen Swanson and 


| David McCallum. 


Of the two new films, “ Windom’s 
Way,” the screen adaptation of James 


Ramsey Ullman’s best-selling book, 
}is on location. Produced by John 
Bryan and directed by Ronald 


Neame, it tells of a doctor's selfless 
devotion to the natives under his 
care. Guerillas and agitators, planta- 
tion owners, even some of his own 


| science fiction. 


trusted helpers and his wife, bring | 


ruin to his work and to the people he 
But Windom’s faith is power- | 


ful, strong enough for him to start 
again. 

For his role in “ Just My Luck.” 
Norman Wisdom is a humble assis- 
tant in the workshop of a West End 
jeweller—until he takes to gambling. 
With him are Jill Dixon, in her first 
big role, Delphi Lawrence. Margaret 
Rutherford and Marjorie Rhodes. 


Minnelli’'s MGM Contract 


DIRECTOR Vincente Minnelli 
has been signed by MGM to a new 


long-term contract, marking his 
seventeenth year with the Culver 
City studio. He is now in Paris in 


connection with preparations 
filming “* Gigi,” a romantic comedy 
music, based on the Colette 


for | 


‘These Dangerous: 


Years’ Premiere 


. 
in Liverpool 
THE 
land and starring pop singer Frankie 
Vaughan, who was himself born in 
the city, ** These Dangerous Years,” 
will have it’s world premiere at the 
Forum, Liverpool, on Monday, June 
24 


The film is Anna Neagle’s first 
venture as a solo producer. Her 
husband, Herbert Wilcox, who direc- 
ted the picture, and the three main 
stars—George Baker, Frankie 
Vaughan and Carole Lesley, will 
attend the premiere. 

ABC Television cameras will cover 
the visit and will also run a special 
interview with the visiting celebrities 
~ previous evening, Sunday, June 


The premiere is in aid of the 
charity particularly associated with 
Frankie Vaughan: the National 
Association of Boys’ Clubs. 


“THE INCREDIBLE 


SHRINKING MAN’ 


UNIVERSAL - International, the 
company that pioneered the Invisible 
Man, Frankenstein and Dracula, has 
produced another original essay in 
This is ** The Incred- 
ible Shrinking Man,” the story of a 


man who slowly but steadily dimin- | 


ishes until he is dwarfed even by a 
pin. To him, a cat becomes as 
deadly as a lion; a spider is a hide- 
ous monster; even moving a match- 
box calls for enormous effort. 

In shooting this 
U-I took on the task of enlarging 
every item in every set in ratios rang- 
ing from 10-1 to 100-1. 
a pair of scissors was made 25 feet 


| long; a paint tin 55 feet tall; a frag- 


| Albert 
| Jack 


ment of sponge-cake 18 feet high. 
The film, based on a novel by 
Richard Matheson, was produced by 
Zugsmith and directed by 
Arnold. Grant Williams stars. 
It opens at the Dominion, Tottenham 
Court Road, W1, and New Victoria, 
SWI, on Sunday, June 16, and is 


|} gencrally released on June 24. 


New Company 


EMBASSY 


Films (Leicester 
Square), Lid., 


of Queen’s House, 


Leicester Square, London, WC2, was | 
registered as a new private company | 


on February 14. It has a nominal 
capital of £100 in £1 shares and the 


| directors are E, J. Fancey and R. E. 


| play. which will have a musical score | 


JOHN FORD'S latest film, “ The | 
Rising of the Moon,” which is re- 
leased by Warner, gave the Metropole, 
Dublin, its biggest opening week gross 
during its premiere engagement there 


by Frederick Loewe 


and Alan J. | 


Lerner, who wrote the score of “ My | 


Fair Lady.” The picture will star 
Leslie Caron and Maurice Chevalier 


Vince. 


_ THE Kembk Theatre, Hereford, 
is to become a cinema. CinemaScope 
equipment is to be installed and 


film set in Liverpool's dock- | 


unique picture, | 


For example, | 


JUNE 13, 1957 


Anglo Signs 
- Tommy Steele 


For Two More 


ANGLO has | signed si Britain's 
teenage idol, Tommy Steele, to a 
contract for a further two pictures, 
despite fabulous offers for Steele's 
services from Hollywood. 

Kine. was told that the company’s 
confidence in this outstanding per- 
former was such that it will pay him 
one of the highest fees ever received 
by a British star. 

Although offered contracts worth 
a million dollars by major American 
companies, Tommy Steele prefers to 
continue making films in England for 
the company responsible for his first 
film, “* The Tommy Steele Story.” 

Now playing to packed houses at 
the Rialto in London's West End, 
\* The Tommy Steele Story” starts 
an ABC gencral release on June 24. 

First of the new Steele pictures will 
go on the floor at Beaconsfield 
Studios in October, and has by far 
the highest budget of any Anglo 
picture to date. 


‘PARIS PALACE 
HOTEL’ 


Films De France Eastman 
presentation “Paris Palace 
Hotel” is to be distributed by 
JARFID. This Franco-Italian co- 
production was selected for showing 
to the Queen Mother and Princess 
Margaret during the recent French 
film festival. 

Charles Bover heads the cast with 
Francoise Arnoul and _ Roberto 
Risso. The film has been directed 
by Henri Verneuil, who was respon- 
sible for many of Fernandel hits, in- 
cluding “‘ Public Enemy No. 1” and 
* The Sheep has Five Legs.” 


THE 


Color 


Remake by Henry 


Fonda 


HENRY FONDA is planning to 
make a full-length feature film ver- 
sion early next year of the TV play- 
let, “* Clown,” in which he stars and 
which has proved popular in the cur- 
| rent BBC-TV series, “* Stars’ Choice.” 
Although first televised only a few 
| weeks ago, “ Clown” was so suc- 
cessful that the BBC has decided to 
repeat it on the afternoon of Sunday, 
June 16. ; 

In it Fonda portrays the real life 
story of Emmett Kelly, an American 
| circus performer who achieved fame 
| in the early "30s with a character cre- 
ation he called *“ Willie the Tramp. 

The film will be directed by 
Sidney Lumet who won praise for 
his direction of “12 Angry Men, 
which also started as a TV play. 


Liverpool Futurist 
Profit 


| THE Futurist (Liverpool), Ltd., 
| made a profit for the year ended 
| December 31, 1956, of £14,863 2s. 3d. 
| after providing for management ¢x- 
| penses and current tax, together with 
| balance of £3,533 3s. 11d. brought 
| forward from the previous year. 

| directors recommend a dividend of 


and is expected to be ready for the | further modifications are to continue | 8 per cent., which is the same as the 


cameras by July. 


seemaualimmmmmsnn sre NRENY —————er dll ket”: 


during the next 12 months. 


| previous year. 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Certificate 


75 min. (U) 


Title and Renter Stars Remarks 


Badlands of Montana... 
(20th Century-Fox)—U.S 


Box-Office Angle 
Rex Reason, Average western (C) 
Margia Dean, 


Beverly Garland 


Regalscope melodrama telling how tough young 
lawyer cleans up wild cattle town. Plot some- 
what involved but team work virile, romantic 
asides popular and scraps and chases realistic 


¢Gunfight at the 122 min. (A) = Burt Lancaster, VistaVision and Technicolor horse opera concerning Outstanding western (C) 
OK Corral Kirk Douglas, a conscientious marshal and an inveterate gambler 
(Paramount)—U.S Rhonda Fleming who join forces in a desperate battle against 
gunslingers. Story holding, co-stars first-rate, 
heart interest slight, yet intriguing, fights 
terrific, scenery superb and signature tune 
haunting 
Lizzie i 81 min. (X) Eleanor Parker, Metroscope psychiatric melodrama about straight- Ticklish X certificate 
(MGM)—U.S Richard Boone, ening out of working girl with three distinct booking (NC) 


Joan Blondel! personalities. Acting and direction competent, 
but theme more drab than exciting 

Gay Technicolor comedy drama, set in pre-World 
War | London Tale of romance between 
American chorine and Balkan Prince Regent 
both appealing and piquant, Marilyn Monroe 
enchanting, co-stars and supporting players 
impeccable, staging rich, George V coronation 
sequences impressive, and incidental music 
pleasing. Title and star values irresistible 


*tPrince and the Show- 115 min. (A) 
girl, The 
(Warner)—British 


Marilyn Monroe, 
Laurence Olivier, 
Sybil Thorndike 


infallible British box- 
office attraction (C) 


Wild Barbara 75 min. (U) — Viasta Fialova, Ingenuous but attractive period-piece set in rural Sound offering for 
(Gala)—Czecho- Josef Vrchota, Czechoslovakia. Admirable views of rugged specialised audiences 
slovakian Marie Rydlova countryside more than atone for conventional (C) 

plot. Acting and direction sound 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 

= . ar a , om . , or rat or t t 1 on hler 1\ 1 

rHE PRINCE AND THE SHOWGIRL — Bernhardt and orders her to act as her lady-in gambler, ev dy with knife and rod, w 

uw ?, British (A Pi shed in Techni waiting at the coronation. On her return, Elsic slowly but surely rid tough cattletowns of gun 
=" aoe ie ete, “+ care lag Mececicpeceal becomes involved in a plot by Nicholas to grab Slingers, Its romantic usides have few ff 

color. Featuring Marilyn Monroe, Laurence ae Sgt to oe mil, tae aes ly rant lan tol ' } i 

Ol 1 Sybil TI lik Prod i 1 he throne, but cleverly settles the diflerences ul cally t ht comedy ouches fl vely 
j m ) > > | ' } | { } } 

+ ane 1 on I sate “Olivi 2 Ser. se “ between the duke and his son. By now, Elsic punctua {is many th ng fights The acting 

directec ) ? 4 , ‘eenp " 1 | re } 

l rein Ra =< 2 Proecsgpey } rae “ef 7 and the duke are genuinely in love and the duk« and direction are first class, and the most is mad 
( ardiff. pets a ncig ee "Mathiesee "10,498 promises to come back for Elsie one day of the superb backgrounds. Whichever way yot 
= a ys ste a oe a1, 1987. - Production.—The picture devotes its first half look at it he flim compares mo han favou 

feet elease October 21, to the duke’s wooing of Elsie and its second to bly with the mighty * Shane Outstanding 
GAY romantic comedy drama with a Ruritanian Elsie’s conquest of the duke, and, while the tables western 

fringe Based on Terence Rattigan’s play The are being delicately turned, opportunities for Story.—Wyatt Earp, marshal of Dodve (¢ 

Sleeping Prince,” and photographed in Techni pageantry, culminating in the coronation, are chases Ike Clanton and Johnny Rinvo. outlaws 

color, it tells of an American showgirl, employed adroitly seized. Marilyn Monroe, who, by the nto Texas Ihe crooks frame Doc Holliday, ; 

in one of George Edwardes’s musicals, who wins way, wears only one dress, is marvellous as Elsie dentist turned professio gamb fo killing 
the love and respect of a Balkan prince, out to Her winning ways and ability gracefully to cut but Wyatt prevents Doc from being lynched 
wheedle her from the straight and narrow while corners during the frank love-making sequences Wyatt refuses to resort to firearms, but Doc, who 

in London to attend George V's coronation. Its put her portrayal in the top flight and give the by the way, suffers from a \ ( m 

tit-for-tat plot is slight, but the delightful acting lie to those who think she cant act. Laurence and seeks relief in drink, throws a deadly knif 

of Marilyn Monroe as the wide-eyed, not so Olivier acquires a convincing accent, and has no and pulls a pretty trigger when neces W 

dumb blonde and an immaculate performance by difficulty in suggesting the pompous, humourless Doc and Kate. Doc’s wdrv g friend. return 

Laurence Olivier as the prince give it warmth and duke, Sybil Thorndike is immense as the heavily to Dodge City, and | Wy falls for Lau i 

a piquant, more-ish flavour. Ceremonials and a made up, slightly deaf and half-barmy dowage: beautiful card player Bank »bb comp 

. . = . - *) 
magnificent ball effectively break up the witty queen, and Richard Wattis gets into a fair tizzy Wyatt to leave Laura and Doc accompanies 

dialogue, and tuneful music is provided at appro- as old-school-tie Northbrook The rest of the to Tombstone, where Wyatt's brothers h 

priate intervals. Highly polished, yet cosy, it’s team also capture the play's mood. Laurence trouble. This time, Wyatt takes up arms, bu 

bound to delight all classes. Terrific star values Olivier’s direction is as smooth as his acting, and s Doc who scrubs out the bad men. Wya un 

and a come-on title redouble the certainty. In- detail and atmosphere are impeccable. Vintage happy because he has had to act against his J 

fallible British box-office attraction. champagne, it confidently drinks to its own box ciples, parks his guns for the |} me and, p 
Story.—The Grand Duke Charles, Regent of office success, sumably, rides off to Laura 

Carpathia, his son, Nicholas, the boy king, and Points of Appeal.—Slight, yet captivating, story . : ¢ 

A Rss Maa ; : Production.—The picture is a produc f 

the regent’s mother-in-law, the deaf, slow-thinking irresistible performance by Marilyn Monroc epee hool and humou x and fi fi 

: . CAalISL § Ol a Linh '§ < ils i I 
queen dowager, arrive in England in 1911 for Laurence Olivier, hand-picked supporting cast ates Is from th kilful int ih f ‘sed. 
, . al ail 4 me . ul Div Oo cn 

King George's coronation, They stay at the neat dialogue, sumptuous presentation, Techni Birt (aocester thin 5 is icoswuin W 

| a Sle! yrougni ( V es . V 
Carpathian Embassy, and the Honourable Peter color and title. mae ohin er ate tT ‘ er 
“ 1 arsine ( Clieves’ Lhd < al OT I 

Northbrook of the Foreign Office is detailed to nfor d without , nplay at) 0 iff i 

, tar ¢ the farst eve » the »b ee — . . entoree tno gunplay, ¢ ‘ < 
ook after them On the first evening, the duke buys GUNFIGHT AT THE OK CORRAL sionment; Kirk Douglas makes an eff ve f 
i Stall for The Coconut Girl,”’ a musical play, p { ‘ , , Pp} ion eadmibiner demmadtiek Wi RI ta | 

. A alS 4 TOw v C< - ( 0 : 1 

and is intrigued by Elsie Marina, a scatter-brained se ag > et nes ( Di at — F 1010 -3 Cc - 7. deac : . ' ‘ 1onda 

9 o ) > 7¢ Is pea | iura ) I ‘ yi 
American showgirl whose shoulder strap slips when graphed in Technicolor, Directed by John Sturges. seta Daagorecuie od ' diahg fess 

ays ‘ The : ites Elsie t - i Featuring Burt Lancaster, Kirk Douglas and rast as the shabby. hard-drinking Ka d 
she curtseys. The duke invites E sie tO supper and RI ip 11.042 f Rel se Septemb John Ireland Lyle Bettger nd | nh | 
. } og > e > smi J¢ Z ‘ | gC a ! - 
she learns that the duke and Nicholas are not on ionda Fleming. : 1957, elease September esr 7 lain Th C 
ro 9 CLisier as Hains, CTC ar rac ‘ 
the best of terms. The duke’s wooing of Elsie is = —— 2 bad pracy 6 Aleta 4 i . | agp 
stiff at first and Elsie prepares to leave, but later GIANT outdoors, set in the roaring ‘seventies , rig feb pA re ap maaan Lderg lis d ; 
, t { S al sti erceptit 

the duke warms to his task. Elsie drinks deeply of Finely photographed in VistaVision and Techni hal the JO 1S alm i ' 


vodka and falls asleep. Subsequently, the dow- 
ager queen mistakes Elsie for a friend of Sarah 


color, it concerns strange bedfellows, a law 
forcement officer, loath to carry a gat, and a slick 


en- 


continued on page 18 
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srcentay  SONATHAN. LATIMER 
vesves nt eed 9 SOHN FARROW 


Angel... 
Half 
Devil! 


= 


RKO RADIO PICTURES presents 


— THE 


UNHOLY 


ccnp y SONATHAN LATIMER 
produced and Direcred by SOHN FARROW 


REVIEWS FOR SHOWMEN 


I 
, ' \ 
Points of Appeal Story —S \ 
! a ic 
I B 
RPA AL - . 
/ Bi / S H 
Ric 
S I< 
, l 1 
M I 
f J dt R 
| HH 
S 
I ‘ 
Production I 
MI 
| ‘ ( 
Stors I aS b f io 
() | S 1K 
I M 
\ Rich 1H I 
) \ 
| R 
i 
‘ I ‘ Points of Appeal. Rugged 4 
M W R nad | 
WEEE EL ARCER AERA 
I ( iB) 

' \ ( ] P | | j 
: VJ R O.5 08 
Production I 1 INGENUOUS , ; de 

} ) I " 
| I f K 
H RR H 
" Z D 
. } 
; \ I 
S \ 
Points of Appeal story. B 
\ 
TE LEDE LUNGS COL VEIQONET ANA 
hi j 
‘as 7 

; | R 


COMPLAINTS ABOUT POOR) FILMS—BUT 
PURSUED 


CENSUS IDEA NOT 


K BKK W 
IT \ 
\\ W 
| 
i 
i 
nv PORTSMOUTH A 
| 
1M M 
} \ } 
i 
} p 
' b H 
NI 
I 
I C July 


R 


Bey 


Ww 
Production. — 1 hy TOM UOUSE 
ned f 
h “. (V ; 
8 
1 | [ d 
Points of Appeal. fF xcc 
| I ) Ired 
BW 
Shorts 
Cross-Channet! 
LITTLE VENICE By h il 1.455 fe 
I pan ¢ \ fully p rraphed ! 
l \ I j R 5 ( } T 
Ap ' ! iced ; ) SiK 
. d K \ I ‘ id a p 
al l ] IC \ 
d 1 So 
) f phis d 
d F..% 
Exclusive 
DAY OF GRACI By (U). 2A fee 
S . \ { ! V d vd d 
1 Har d I Co 
\d d j diences how 
’ d nep w ¢ Sci wn 
f 4 succeeds preve! e his uncl 
Nd sheepdog pet destroved. Tt 
\ iied w np \ nd k ps st ] 
f M j s of rural s 
d \ \ Wir 
d f unus 
1 J | lds y so 1 
! td Ss wh 
; . ‘ vid 
Bx 
THE FDMUNDO ROS HALFE-HOU RR. Britis! 
ty > 665 f H ) d  Eastm 
fl \ i flaw 
I d f he « 
\\ c ! ‘ ’ ) 
ds | Del ¢ n Isic 
duced M I H 
G M I d d mov 
’ vided \ Budd B | D 
d tdmund R l \ can) Orches 
\ i ’ BW 


experimental 
Film Competition 


at Brussels 


AN = n r 
ws ided 1 
| nd Us Exh 
B 1YSS Independe 
| } worid 
d yrod 1ons 
P nd s ) 
W " B warded f 
{ fh 
vd . j 
i I 
j h lent, mn 
d id in If 
\ \ fl id ny 
4 b | ay d d 
' | Cin nequ 
de B i P d Beaux-Art 
I Bruny Belg 
THE 1 R ne M 
. ¢ ‘ dl Coo . 1d 
\ j I mach 


aunard 


» for the seventh consecutive ship - 4 3 

¥ Wet weer 
‘ has chosen sound and 

‘ 

4 film projection equipment by 

% ¥ 


. Weslrex 


- 


SHOWMEN 


continued from page 15 


h keen edge and the scenery decply impresses 
Points of Appeal.--Holding tale, ¥ and 
f ve CaSl, spectacu highlights, haunting 
atu t weeping \ s, VistaVision and 
Technic Oo 
LizZzit 
VGM imerican(X). Metroscope. Directed b) 
Hugo Haa Featuring Eleanor Parker, Richard 
Boone and Joan Blonde 7,293 feet. Release not 
fived 
SPLIT px or y son sLOry presen d n 
Metroseope. | of a mixed-up young woman 
who goes one bett han Stevenson's Jekyll and 
Hyde nd. not surprisingly ves in menial 
orm n m understanding = psych st 
htens he The cast and directo 
extravagant case history seriously, bu 
0” SC wy } © touc! } i t or cn 
pine Men, kk one women, w find 
going. Tick » X certificate booking 
Story.-E}izahx Richmond, a drab, timid 


muscum secre has two whe sides to he 
haracter, Lizzie. a wanton, and Beth, a charm 
ng zg A friend px des he © consul 
Doctor Ne W vy p he discovers 
hat Beth is being sub ”y Elizabeth and 
Lizzie and determines to natters hrough 
hypnosis nd conve with Elizabeth's 
ppling. though amiab Morgan, Wrigh 
earns that Elizat ways felt responsibk 
fo slu h mot s untimely death and th 
she had been criminally assaulied The v 
knowledge enables Wright finally to rid the git 
ot MK ugiy inhibitions 
Production... The =p clur nly outstrips 
riv n he sch Zopnrenic field yet fails to 
y invwhere n p cular Eleanor Parke 
ere s three distinct person es as Elizabeth 
Lizz nd Beth, Richard Boone is adequate as 
Wright and Joan Blondel! provides welcome ligh 
chef as boozy Aunt Morgan. ut to no ava 
Pp bil d p s from the le once the herome 
s ‘ v re ening crs o herself. and 
he longs goes on the more rapidly uns 
ip he ws Even S Tew songs e cheerless 
Points of Appeal. — Provocative le, good cas 
nd X certificat 


BADLANDS OF MONTANA 

Century-Fox imerican (U) Regal 

Daniel B. Ullman. Featuring 

Margia Dean and Beverly Garland 
6,718 feet. Release not fixed 

ROUGH and ready western n Regal 


wrongly 


presented 
SCOT s bou ‘ young lawyer 


COMPLAINTS ABOUT POOR FILMS—BUT 


ng a woman, who jis forced to 


h outlaws, but managers to clear 


accused of assau 


rub shoulders w 


himself and clean up w territory. It has 
ymewhat involved story, but virile acting, a popu- 
ir love interest and a few hectic fights see it 
hrough. The less exacting should have no diffi- 
culty in swallowing j Average outdoors, 
Story —Steve, lawyer candidate in a small-town 


clection 
Emily, his former g 

his unscrupulous rival. 
whipped and Steve shoots him 


mayoral is falsely accused of molesting 
| frend, married to Branton, 
Branton has Steve horse- 


Steve then takes 


l 


to the hills and joins forces with Hammer, an 
outla leader who hates violence. Steve gains 
the affection of Susan, Hammer's daughter, but 


ncurs the enmity of Rick, a real killer. Later, 
Steve is captured during a hold-up, but the towns- 
folk persuade him to become sheriff, He immedi- 
itely puts Emily, now owner of a saloon, out of 
business and Emily and Rick, her new partner, 


plan to kill him. Hammer, however, sacrifices his 


fe to save Steve and safeguard his and 
Susan’s happiness 

Production.—The picture. which allows a man 
o break the law in order to enforce it, gets its 
morals a bit mixed, but even so the really bad 
characters eventually bite the dust. Rex Reason 
makes the most of his chances as Steve, Beverly 


Garland pleases as Susan and Keith Larsen and 
Emile Meyer are the most prominent of the rest 
is Rick and Hamme There is plenty of talk, 
but every time the film takes to the open and 
fists fly and guns bark Regalscope comes into its 
own 

Points of Appeal.—-Rugged plot, tireless cast, 
promising title, Regalscope and U certificate. 


WILD BARBARA 
echoslovakian (U). Directed by) 
Featuring Wlasta Fialova. Josef 
and Marie Rydlova. 6,828 feet 

INGENUOUS, colourful period piece set in the 
heart of rural Czechoslovakia some hundred years 
ago t tells of a village girl, Barbara, who is 
supposed by the superstitious villagers to be the 
offspring of a witch Despite—or perhaps 
because of—this, the local youth fall for her in 
droves. Ultimately, she is wooed and wed by a 
young gamekeeper. Vlasta Fialova makes a gay 
and attractive heroine. Should appeal to special- 
sed audiences. 

Story.—-Barbara, an att 
held responsible by the villagers for every mishap 
hat befalls their farming community. However, 
she not only keeps remarkably cheerful, but be- 
friends the niece of the village priest who is 
being forced into an unhappy engagement. She 
scares off the unwelcome suitor by dressing up as 

ghost of the sheet-and-turnip variety, where- 
upon the indignant villagers, to make the punish- 
ment fit the crime, lock her up in the local 
mortuary, which then catches fire. She is rescued 


Vladimir 
Vrehota 


Gala. € 
Cech 


ractive Vv liage girl, Ss 


CENSUS IDEA NOT PURSUED 
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by a handsome young gamekeeper, who resents 
her being grilled physically as well as verbally, 
and wedding bells are an inescapable sequel. 


Production.—The ingenuousness of the story is 
more than atoned for by excellent scenic 
sequences of the wild mountain country in which 
the action takes place. Vlasta Fialova succeeds 
in making Barbara both plausible and sympa- 
thetic, the supporting cast is more than adequate 
and the photography admirable. 


Points of Appeal.—Excellent scenic shots, 
interesting insights into local superstitions and 
customs of a hundred years ago, colourful story. 


Shorts 


annel 

VENICE. British (U). 1,455 feet. 
Eastman Color A beautifully photographed tour 
of Littke Venice, London’s Regents Canal. The 
picture has no commentary, but is visually self- 
explanatory and enhanced with a fine musical 
soundtrack which would make dialogue super- 
fluous. The film has a light, lyrical touch with 
a relaxed style and easy tempo. Soothing 
entertainment more suitable for the sophisticated 
audience.—P. k 


Cross-C 
LITTLE 


Exclusive 
DAY OF GRACE. British (U). 2430 feet. 

Simple story of a small boy and his old dog 
presented in Hammerscope and Eastman Color. 
Admirably suited to child audiences, it tells how 
the orphaned nephew of a stern Scot, the owner 
of a saw mill, succeeds in preventing his uncle 
from having an old sheepdog pet destroyed. The 
story is handled with sympathy and keeps strictly 
to its brief. Many of the scenes of rural sur- 
roundings are really attractive. Vincent Winter, 
as the small boy, is a child actor of unusual 
merit and John Laurie adds yet another sound 
portrait to his gallery of dour characters whose 
wills are of iron, but whose hearts are of gold. 
Excellent juvenile support. 


THE EDMUNDO ROS HALF-HOUR. British 


(U’) 2.665 feet.—Hammerscope and Eastman 
Color combine to give a cheerful, fast-moving 
picture of a floor show without a flaw. 


The old maestro himself compéres the entertain- 
ment which rings the changes from sentimental 
ballads sung by Ines Del Carmen to some musical 
mayhem introduced by Morton Frazer's Har- 
monica Gang. More mirth, melody and move- 
ment is provided by the Buddy Bradley Dancers 
and the Edmundo Ros Latin-American Orches- 
tra. Very good light support. 


Experimental 
Film Competition 
at Brussels 


\ RECENT Josh Billings Kine. | of BBC television. ‘ We shall have | patron only came when there was a really 
commenting on he poor ITV starting in less than a year’s time | Dig, film: showing AN international experimental film 
y of films was quoted at the) in this he said. ‘* What is _We have not given them satisfaction | conpetition is to be included in the 
n the last few years said Mr. Milsom a . 
onthly n : of the Portsmouth | going to happen then ? anit they. hanes task talths International and Universal Exhibi- 
and | { Wig nch, CEA, on Mr. Mils referred to the annual re It was eventually decided to leave the | Hon of Brussels, 1958 Independent 
Ju 4 port of the tish Board of Film Censors | matter for the time being and to see if | film producers throughout the world 
I w ’ red a close which had also) mentioned the poor | anything could be done in the future are invited to enter their productions, 
One we ih h cinem i irlier mention had been made gn Prizes of §00.000 and 250,000 
— a S = Se PORTSMOUTH Jaye in, Portsmouth and the tele of Wight, | Belgian francs will be awarded for 
ead aloud Milsom, who and Mr. Lang pointed out that the the best two experimental films, 
omm d at That jus theatres were lucky in that they had to! which will also receive a gold and 
.OUL SUMS Up which we : ‘EY is eentitien ok dew tote neither a charity levy nor entertain- | silver medal respectively Films 
xii e Tacin wooge F coos” gare Gate toe wen | oe entered may be talking or silent, in 
Mr. Milsom agreed that films pro- | erous. * ; 4 — anaes —_ _— black and white or colour and in 16 
luced cenuiv W ) S 20 ud 5 p H I in the ab ae shat ea ee pone. Bw or 3S-mm 
lew years ago . rt Phillips have been spent in going to the pictures An explanatory leaflet and any 
We have got nothing compete | Urged tha D something The secretary. E. W. Burden. said he | further information will be provided 
viln gains clevision he declared 5 ced sa ranch could was still endeavouring to get an appren- | ON application to the Cinematheque 
d in this we Rave suffered | a conus of pinion 1 ee the kind | ticeship scheme going in order to get | de Belgique, Palais des Beaux-Arts, 
e from ise we did no f films the public would prefer to see | it registered with the Ministry of Labour, | Bruxelles, Belgium. 
BRC \ } un fairly cinemas was sugested by P. | but there was still a shortage of entries 
\ Orth vho d levision | Reed. b her members did not think James Holland thought they might eet 
» had . films with Ay = elp muct ae more — they had he ay to a ao THE Theatre Roval cinema. Man- 
, y pu p fich ~ ere p ed out rat the ‘ had and oe : ' ang Suggested that —- chester. has installed a Coolers and 
= 3 Coors ed out that admis- | %,.2""*" ype of people attending the | might be better when conscription ende Venders coffee service machine in its 
4 cinema nowadays—mostly teenagers, plus | The next meeting of the branch is on 
$ Ss were 5 dropping as the result! a handful regulars The better-class | July 9 | foyer. 
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’ Cunard 
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THE ALPHA RATHOOOLE 


LS equipped with 


! 
' he Vyest Dound, dystem tH tee Veil 


[HE IDEAL KINEMA June 13, 195 
(Supplement t Aivcematograph Week ) 


New For Belfast 


THE ALPHA, 
RATHCOOLE 


pu Alph al 

Belfast city boundary, is the sixth new 
cinema to be built in Northern Ireland since the 
end of the war and belongs to a newly formed 
company, Rathcoole (Entertainments), Ltd., of 
which the directors are Liecut.-Commander A 


Niblock and Mr. and Mrs Sam Allen 


Situated in the centre of the Rathcoole estate, 
which is under the development of the Northern 
Ireland Housing Trust, it serves, at present 
population of about 6,000. Rathcoole is expected 
io house in the region of 10,000 by next year, 
however, and is shortly to be integrated in the 
new urban district of Newtownabbey This will 
be the third largest urban district in the Province 
and will ultimately have a population of about 
45.000 


The Alpha has a seating capacity of 918 and ts 
designed on the stadium principle. The architect, 
who has now seen 27 cinemas built to his design 
n Ireland, is John M. C€ B. Neill. RIBA, of 
Belfast 


In the Alpha one sees an extremely straight- 
forward solution to many problems which have 
worried exhibitors for years and, indeed, the 
very simplicity of the planning. decor and 
furnishings is the outstanding feature of the 
building 


Wide View 


in the auditorium the main impression ts one 
of width and it is not immediately apparent that 
this has been achieved by the complete 
of any proscenium surround 


absence 


The huge, plain, red-plush curtains take up the 
whole width of the building and sweep round to 
merge with the auditorium side walls. All 
foyers, staircases and corridors have been 
carpeted in modern design and contemporary 
decor has also been used on the walls 


The architect has given considerable thought 
© the acoustic treatment of the auditonum and 
the main cciling is of unusual shape. It consists 
of sloping recesses built right across the main 
portion of the ceiling. Portions of 
cesses are covered with Paxtiles. This particular 
design has been found extremely successful in 
achieving an even distribution of sound over the 


these re- 


The 
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TEMple Bar 2468. 


Simplicity of design is a keynote 


whole auditorium and has been used in the last 
four cinemas for which Mr. Neill has been 
responsibl 


A large number of unwanted audio reflections 
are diminished or directed to positions in th 


theatre where they are relatively harmless 


A ground floor café has been incorporated in 
the design and this is entered from both outside 
the building and from the stalls foyer 
a Spacious car park at the rear 

GB-Kalee, Ltd., has made the major installa- 
tion, of equipment The operating box has been 
fitted with Gaumont-Kalee “21 projectors 
President arcs and Varamorphs and all ac 


There IS 
of the cinema 


Cessor- 


of the exterior of the new Alpha, Rathcook 


ies. The screen is a Harkness Perlux, in a Magn 
scopic tubular frame and provides jor in 
Scope picture size of 39 ft. 6in. x 16 f 
Proscenium and screen curtains ; ( 
are trom-GB-Kalec, Ltd., who have also installed 
the entire seating. The stalls have 668 Gaumont 
Kalee Shirwood chairs and the circ} 50 special 
Shirley chairs 
A full Westrex Sound System was installed 
high-quality three-speed non-sync. appa 
in Eewelite rectifier with an outpu 
per lamp 
tomatically oil-fired, low pressur 
ng and semi-plenum veniilatior 
{ 


S 


Spaciousness in the auditorium is created by elimination of the proscenium arch 


i” 
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What am]! looking for 


in Emergency Lighting? 
More help 
a bit earlier on! 


SAYS THE ARCHITECT 


The earlier the better! The right time to start planning 
emergency lighting installation is early on in the plan- 
ning of any building likely to need it. And that is the 
time we'd choose, ourselves, for giv ing a helping hand: 
which is something we gladly do for anyone and—to 
cast modesty to the winds—are well qualified to do. 
There are more than 5,500 of our Keepalite units in ser- 
vice up and down the country, and we helped in the 
installation planning of most of them. You probably 
know our Keepalite emergency lighting system. Auto- 
matic in action—and automatically trickle charged at 
all other times. Can even be said to plan its own install- 


ation—if vou ask us for the advisory services of our 


electrical engineers! 


AUTOMATIC EMERGENCY 
LIGHTING EQUIPMENT 


Keepalite conforms to all 
Statutory and Local 
Government regulations in 
Great Britain concerning 
emergency lighting in Cinemas 


A PRODUCT OF CHLORIDE BATTERIES LTD 
Exide Works, Clifton Junction, Swinton, 
Manchester, and Grosvenor Gardens 
House, Grosvenor Gardens, SWI 
Offices at Belfast, Birmingham, Bristol, 
Glasgow and Leeds 
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@R) AUTOMATIC 


P erect 

R esurts are 
E wsureo wHen 
Mi oxic a son 
I ; 

E very time you 
R ety on tHe 


FILM JOINER 


COLOURED BROCHURE AVAILABLE 
from 


ROBERT RIGBY LTD. 


PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 
(HOLBORN 2944) 


HAVE YOU SEEN THE RANGE 
OF “EVEREST” CHAIRS YET? 


IF NOT— 


Write now for one of our 
representatives to call at any 


time to sult your convenience, 


THERE 1S NO OBLIGATION 
SO PLEASE SEND US YOUR 
ENQUIRIES 


‘ Specialists for 
TIP-UP CHAIRS, CARPETS, CURTAINS 
RENOVATIONS & REUPHOLSTERING 


I APUS & So 
gh) Moysucarainna o 
LON DON. E.C.2 


ESTABLISHED 1870 
SOUND AND SCENE 1. (LONDON) LTD 
145 Wardour Street, London, W.1 
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PROJECTION SYSTEMS AT A GLANCE 


| }URING the past few years the number of projection systems with differing 
principles has multiplied to a state where even the most up-to-date exhibitor or 
projectionist may justifiably become confused. THe Ipeal KiNeMA here presents an 
illustrated at-a-glance reference to all the variety of systems likely to be met 
with, including information on the various trade names, and the principles employed 


The following data relate only to projection, and do not in general refer to camera systems 


i 2 3 4 5 6 7 8 9 
Recom- Size of Aperture * Optic=! Sound 
System Trade Names Principle(A anamorphic) mended — — ——__——- Sprockets System System Remarks 
Aspect Width Height required 
Ratio ins. ins. 
A. Standard 1.33 to | 

er ~ a 825 600 Standard Standard Optical 

1.378 to I) 

B. Panoramic or Metroscope =F » 1.66 to | 825 496 Standard Standard Optical 1.75 rec. by BFPA, also 
Wide Screen VistaVision > & 1.75 to | 825 471 for Metroscope 

(non-anamorphic) Wide Vision =F 7 18 tol 825 468 18 rec by Inter 

1.85 to | 825 446 national Standards 

Technirama (see 2 to | 825 413 Organisation 
Horizontal Pro- 2 to | rec. for Vista 
ection) Visior 
Plastarama 18tol 825 468 Standard Standard Optical and 

= 2-track 

= - 

‘4 magnetic 

= 

= 

Cc. Anamorphic CameraScope 
(2 to | squeeze CinemaScope 2.35 to | 840 715 Standard Standard Optical 
ratio) (optical) anamorphi 

Cinepanoramic 
(optical) 
Dyaliscope a | 
Hammerscope ~ & 
Naturama - & 
Regalscope = 
Spectascope g 
SuperScope 235 
Warnerscope 
Technirama (See 
Horizontal Pro- 
jection) 
SuperScope 2tol 715 715 Standard Standard Optical 
(old style) r anamorphic 
RKO-Scope 
Magoptical! 2.35 to | 840 715 Foxhole Standard Optical and 
anamorphic 4-track 
magnetic Prints i these sy- 
stems can generally 
be run as single 
track magnetic 
a . " _ . track 2 being used 
CinemaScope! 2.55 to | 912 715 Foxhole Standard 4-track 
(magnetic) anamorpt magnetic 
Cinepanoramic 
(magnetic); 

D. Anamorphic Anamorphic 1.75 tol 840 715 Standard Variable Optical Reduced from hori 
(.5tol squeeze VistaViston anamorphic zontal VistaVision 
ratio) 

E. Systems with Dynamic 2to l — -- Standard Standard Optical Demonstrated in hor 
Variable Aspect Frame zontal VistaVisior 
Ratio but applicable to 

other systems 
Variform 1.33 to | = — Standard Variable Lens focus and screen 
Mobilia to focus masking varied autc 
2.55 to | matically 

F. Horizontal VistaVision ee 2to | 1.418 7225 Standard Standard Optical Prints normally re- 

Projection mogeoee 


duced to 35-mr 


for wide-screen pro 
| | jection 


continued on page vii 
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AND 
EXPERIENCE 
THAT DEEP 
FEELING OF 
LUXURY 
UNDERFOOT 


SORBOPRENE 


makes the ideal underlay for carpets and stair treads. Light in 
weight; fire resistant; resistant to grease and oil; completely 
hygienic, Sorboprene refuses to get “down trodden.” Hushed 
comfort at a reasonable price. Combined with other materials as 
an upholstery medium for cinema seating, Sorboprene is supplied 
in just the right density to give resilience without “ bounce.” 


Write for details and price 
SORBO LTD - WOKING - SURREY 


Tel: Woking 966 (6 lines Grams: Sorbo Woking 
ONE OF THE P.B. COW GROUP 


STEP OW 17 / 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 


and in general maintenance 


> b WAG IF hen Ask our representative 


. ai eo ad > 
si a oR nn je — to ca 
P eee ee. ce eed ere af 

Pee ag Be a ee RL: ag Set 


GENERAL BUILDING & THEATRE EQUIPMENT LID. 


STOLL OFFICES * LONDON COLISEUM * WC.2 
General Manager: Charles Pickett * TEMple Bar 1500 (6 lines) 
Sole agents for 
THEATRE SEATS LTD., BIRMINGHAM 
Directors: A. J. Dean, C. Pickett, D. Dean 

H. PHILLIPS, 99 Cathedral Road Phone: 31609 


CARDIFF Representative 


ae — 


ELEGANCE and 


Telephone: Golborne 326 7 


LEEDS—Provincial Cin. Trading Co., 29 Otley Rd... Headlingly 
LIVERPOOL —!. Arthur Fearnett, 87 Lord Street. 2 


C. R. HARRISON & SONS LTD. 
GOLBORNE, LANCASHIRE 


We cordially invite overseas visitors to inspect our works 


NEWCASTLE — Messrs. Crowe & Co. Ltd, 52 Stowell Street. Newcastie-on Tyne 


Leeds 6. Te!.: Leeds 57134 
Te Central 3290 


SOUTH WALES — Padfield-Brown, Llantwit Major. Glamorgan Tel.: Llan Maj. 145 
GLASGOW — George Baker Electrical) Co. Ltd. 130 Renfield St. C 2. Douglas 7508/9 


techniques 


The WESTINGHOUSE 

rectifier H.I.140 has been 
specially designed to provide power 
to projector arcs for all new cinemato- 
graph techniques. It is a single-circuit 
equipment with an output of 140 
amperes. 


For full details of our range of 


GP [WE STINGHOUSE|@ 
RECTIFIERS 
for CINEMA ARCS 


Write to:- 
Dept. 1.K.6, WESTINGHOUSE BRAKE 


82 York Way, King’s Cross, London, N.1. 


The BY, 14.0 for 
NEW projection 


& SIGNAL CO. LTD. 
Tel.: TERminus 6432 
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Talking 
TECHNICALLY 


FPXHE annual meeting of the British Kinemato- 

graph Society's Theatre Division, reported 
on another page, formed part of a convention 
which lasted from lunch-time until the evening. 
There was a general impression that the dissen- 
sions of recent years are now a closed book, and 
that the sociely 1s all set to resume its progressive 
development In the new secretary, J. 
Duffield-Harding, the Council has, I believe, found 
a man capable of rebuilding the status and effici- 
ency of the society. 

The one section of the society that appears to 
have suffered most during recent years is the 
Theatre Division. From being the largest of the 
Divisions it has now fallen to third place, with a 
membership of only 226: several formerly pro- 
minent members have dropped out, 

It was unfortunate that S. A. Stevens, of West- 
inghouse, should have been compelied to re- 
linquish the chairmanship owing to ill-health, but 
in Anthony Rigby we have an efficient substitute, 
and A. E. Ellis is an enthusiastic deputy. The 
lecture programme during the past session was 
excellent, but several meetings were very poorly 
atiended. 

The Theatre Division was primarily responsible 


KKK KKK KK KK 
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for the formation of the three provincial sections 
at Leeds. Manchester and Newcastle, The last 
has completely vanished, while the other two havc 
I gather, held no meetings during the past session 
neither was represented at the convention. 

The cinema is the largest part of the industry 
and in one sense the most vital; it's where all the 
money comes from. The Theatre Division should 
be the strongest of the four divisions of the BKS. 
Its present position is, no doubt, due to a large 
extent to a weakening of the former relationship 
with the CEA. The Theatre Division committee 
should, I urge, take steps to overcome personal 
animositices and inaugurate a new era of co- 
operation with the exhibitor; this. not for the 
suke of the BKS, but for the sake of the exhibitor 
and of the trade as a whole: for, more than ever, 
prosperity is based upon technical foundations, 


N example of the need for technical guidance 
4 was given by producer Franklin Gollings 
who at the meeting criticised the showing of his 
films in numerous theatres, including two in the 
West End of London. Another instance reached 
me in the form of a letter from Louis Mannix, 
once a prominent member of the Leeds section: 
a couple of months ago I referred to some com- 
ments of his at CEA meetings on the subject of 
print quality, and his letter elaborated the subject. 
I handed the letter to Dr. Hawkins, BKS presi- 
dent, who agreed with me that it was a matter 
which should be considered by Council. 

I was chatting the other day with a laboratory 
manager and raised this subject, particularly in 
regard to prints of American tilms. He explained 
that, because to the customs officer a master 
positive is just a print, while a dupe negative is a 
negative and chargeable at higher duty, for most 
black-and-white subjects he receives a master 
positive: but he suspects that often it is made not 
directly from the original negative but from a 


dupe negative, so that it is a_ third-generat 
print; furthermore, technical information on 
points as gamma and special requirements of 
dividual scenes is rarely available 

1 am wondering whether a first approach 
this problem would, perhaps, be propaganda 
campaign directed to the American produce: 
After all, it is as much to his interest as any 
body's that his films should be well shown in 
British cinemas. 

Next, standards of print quality might be set 
up, based upon the gamma strip which most labs 


on 
such 
in- 


print at the beginning or end of a reel f in 
addition a negative bore a indard definition 
chart, losses in successive printing operations 


could be checked and limited 


TIXECHNIRAMA received a great ovation at its 
trade demonstration on June | at the Odeon 
Leicester Square, and again on the following day. 
when it was seen by 900 projectionists All our 
complaints of the poor photographic standard of 
modern films projected in the modern manner 
will become a thing of the past. On the 45-f1 
screen of the Odeon the picture from the Cinema 
Scope style prints was so perfect that any im 
provement gained from the use of a double-frame 
contact print was guile unnoticeabk 
Obviously, the superb quality of the image is 
due in the first instance to the specially developed 
Delrama optical system. Frank Durban, of 
Brockliss (to whom congratulations upon his 
BKS Fellowship) made a number of journeys to 
Delft to consult upon necessary developments 
with Dr. Bouwers, whom I was pleased to meet 
at the demonstration. The resultant model differs 
from that used for projection not only in having 
a compression ratio of 1.5 instead of 2 to 1, but 
also in using prisms instead of mirrors but 


continued on page viii 


PROJECTION SYSTEMS AT A GLANCE-continued 


! 2 3 4 5 6 7 8 9 
Recom- Size of Aperture * Optical Sound 
System Trade Names Principle (A anamorphic) ded Sprockets System Systemt Remarks 
Aspect Width Height required 
Ratio ins. ins. 

F. Horizontal Technirama a eee 2.4 to | 1.410 88! Standard Anamorphic Optical Prints may be reduced 
Projection 7oo.7oa00 1.Stol to 35-mm. either 
(continued) for wide-screen or 

anamorphic projec- 
A tion 
4 ’ wu * sw 
G. Wide Film CinemaScope 55 2.55 to | _ — Special Anamorphic 6-track Prints normally re- 
Systems 2tol magnetic duced to 35-mm,. 
for anamorphic pro- 
jectior 
Panavision 3 to | oe _ Special Standard Perspecta 65-mm. film 
Todd-AO pay, 2to | 1.913 266 Dual Standard 6-track 70-mm. film 
35-mm magnetic 
and 
70-mm 
H. Multiple Cinerama P 2.06 to | Three apertures Standard Standard 6-track 35-mm. films with 
Film Systems 4 5 = 985 1.08: magnetic 6-hole frames. trav- 
* sf s on sepa- elling at 30 frames 
rate film er second 
qf Sat = " . 
2 = i= = 
a = 
seein ay “ = iohenante 
Cinemiracie Py pct ou 2.65 to | Three apertures Standard Standard Magnetic 35-mm films with 
c aljo a 985 1.088 on sepa- 6-hole frames, tra 
a 51 Io oO rate film velling at 26 frames 
qo 4 a YW per second 
ms el Dont ~ 


* For O deg. projection rake. 


+ Perspecta sound can be recorded on and reproduced from any optical track. 


t For handling magnetic prints, special splicers should be used 


, and projectors should be reguiarly de-gaussed. 
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Daizell floors are tough, hardwearing and pleasing 
to the eye. Please write or telephone for particulars 
of our service. Estimates submitted 


.B. DALZELL 


AND COMPANY LIMITED 


110, Commerce St. 


$OUth 
3281 


, Glasgow, C5 
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CINEMA ADVERTISING DISPLAYS 
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EXTERIOR USE A SPECIALITY 
Work to client's own specification 
Personal attention at all times 
Our Illustrated catalogue available on request 
Works: J. A. FITCH & SON LTD. 
41B BOLEYN ROAD, DALSTON, N.16 
Ring — Clissold 6602 
Contractors to leading cinema circuits 


Newcastle : 52 Stowell St. 
Cardiff. 99 Cathedral Rd. Tel.: 31609 
Glasgow: 130 Renfield St. Tel.: 7508/9 Douglas 
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Tel. » 25539 
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—_—__—=—=———_ 
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Tel. 72692 _ i 
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Surrey 
Tel. : Malden 03869 Tel. : Midland 3440 


For all urgent calls phone our new number: 


BRIGHOUSE 1690 


FRANK WOOD 


(Decorations) LTD. 


HUDDERSFIELD 
26a Water Street 


Brighouse 1690 


Phones Huddersfield 2844 
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Yet another cinema goes over to 


PHILIPS 


—the Regent, Sunderland 
the fifth in that area 


The equipment has completely duplicated amplifiers, thus saving the 


cost of regular servicing. 


Exclusive ee ~ one Britain and Eire 


J. FRANK BROCKLISS LTD. 
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PROJECTIONISTS’ 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


On another page is a compre- 
hensive chart giving details 
of the numerous projection systems now in vogue 

just think that five years ago none of these was 
known, except the straightforward 3 4 system ! 
Since we have in recent months been studying 
these systems, it would be a good idea to examine 
this chart in detail. Let me first explain one 


Projection 


point the correct word is “ anamorphotic, 
but anamorphic sounds so much better that 
the correct form ts being dropped 

First then we have standard of Academy 


prints (the latter American 
Academy of Motion Picture 
but it should really be KMA, since our own organ 
isation originated the standards many 
These prints may be shown upon a 3 
(section A) but more generally, as shown tn section 
B, the picture will be cropped top and bottom and 
projected with a shorter 
or panoramic screen 


term refers to the 
Arts and Sciences, 
years uno) 

4 screen 


focus lens upon a wide 
Next we come to standard anamorphic prints 
with a squeeze ratio of 2 to |, section ¢ 
of four types. The first, compatible with Cinema- 
Scope optical, produces a picture of 2.35 to | aspect 
ratio and has optical sound. RKO ts issuing a few 
films which are identical, except that the frame is 
masked to a square, which in projection gives a 
2 to | aspect ratio. Magoptical prints have the 
same frame size as optical CinemaScope, but have 
both optical and magnetic sound tracks, the 
necessary space being found by the use of * Fox 
hole perforations. Then comes the original 
CinemaScope, with its aspect ratio of 2.55 to 1, 
and with four magnetic tracks 


These are 


We have recently heard of a new style of print 
being produced by the Rank Laboratories, known 
as Anamorphic VistaVision, which ts reduced 
from a VistaVision double-frame negative and has 
a squeeze ratio of only 1.5 to | (section D). It ts 
intended for showing with the Varamorph, which 
which was described last month 


Coming to section E, only one film has so far 
been made in Dynamic Frame ; Variform Mobilia 
we have not seen in this country. Neither is, there- 
fore, of immediate interest 


I visualise that a few key theatres will in the near 


future install equipment either for horizontal pro- 
jection (section F) or for the projection of wide 
films (section G). VistaVision is, of course, a 
standard 35 mm. unsqueezed film with double-size 
frames, running horizontally Technirama (the 
subject of the Kine Wrekty supplement on May 30) 
incorporates a 1.5 to | squeeze ratio, but ts other- 
wise similar 

CinemaScope $§ film is actually 55.625 mm. in 
width. Panavision we have not yet seen in this 
country. Todd-AO uses a 70 mm. print, projected 
upon the specially built Philips projectors, which 
also run 35 mm 


Finally, we come to Cinerama and Cinemiracle, 
both of which use three-picture films and a separate 
sound film nether is likely to be installed in 
more than one or two theatres in this country 


oO oO oO 


; sen I take a small motor to 
Eleetricity {c's take as ae 


pieces a vacuum-cleaner or 
fan motor. First loosen a couple of screw caps and 
remove the carbon brushes and springs, 
them getting lost 
of the end flanges 


} 


the shaft 


to prevent 
Unscrew the screws holding one 
and gently slide the bearing off 
Then the inside of the motor—the arma 
ire—can be withdrawn 


Let us examine the various parts of the motor 


MATOGRAPH WEEKLY 


Inside the carcase we see two or four field magnets, 
their faces curved to suit the armature. They are 
wound with fine wire which is connected to the 
brush holders on the end plate and also to the 
main terminals 

The armature is actually 
structure. On the steel shaft are threaded thin iron 
laminations, shaped to form a number of poles 
Windings on the poles are connected to the sections 
of the commutator this is built up of copper 
segments, insulated from one another and from the 
shaft, and brushes pressing on it convey current 
to the armature windings 


quite a complicated 


In the sketch I have shown an armature with only 
four poles, although generally it has more. The 
four poles of the field magnets are wound to give 
alternately north and south polarity. Imagine the 
brushes to be in line 
with the poles marked 
N, pressing on the com- 
mutator C, 

Now suppose — the 
armature is so wound 

that at the moment 

_ tne C poles marked | and 3 

\ Qy are N, and 2 and 4are S. 

Na \ The N poles of the 

armature will be repel- 

led by the N poles of 

the field magnets, and 

will be attracted by the 

S poles, so the arma- 

ture will turn in a clock- 

wise direction As the 

armature poles pass the 

held poles, their polar- 

ity reverses (because the brushes bear on different 

ccuions of the commutator) and again we have the 

same effect of attraction and repulsion, and the 
armature keeps on turning 


Principle of DC motor 


oO oO oO 


Amplification [3s\ months sketch 
showed a valve fed by 
the heater battery, the bias battery, 
and the HT battery (known in America as the A, 
B and C batteries respectively) : but we all know 
that the modern amplifier does not use batteries 
it runs entirely from AC mains 
The first 
was the 


three batteries 


towards the 
indirectly 


step all-mains amplifier 
heated valve. Now, the only 

object of the heater 

current is to make 
Pere —>_ tthe filament or cath- 
ode give off elect- 
rons: we could heat 
it by any other 
means. Soin the in- 
directly heated valve 
the coiled heater 
filament has out- 


emitting surface is 
coated on this. The 
filament heats the 
cathode, but if it ts 


Indirectly heated valve 


fed with AC does 
not let any AC get into the valve circuit 
The next step was the elimination of the bias 


battery. We know that whenever a current passes 
through a resistance there is a voltage drop (re- 
member Ohm's law—F 1.R.). In the valve 
circuit we have a current from the cathode, past 
the grid to the anode, and back to earth : it is this 
current that passes at some point through a resistor 
to produce a voltage drop, which ts equivalent to a 
bias 


The second sketch illustrates a number of points 
about amplifier circuits. First, the valve is connected 
to the preceding valve through a transformer, and 
a signal is fed to the grid through the resistor A 
The condenser C completes the grid-cathode circuit. 
The resistor D carries the cathode anode current, 
and therefore produces a voltage drop so that 
the cathode ts always more positive than the grid, 
which is the same as having the grid more negative 
than the cathode. Now we must prevent the grid 


side it a layer of 
insulation, and the 
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from becoming positive, so it is earthed through the 
high-value resistor B—the grid leak 

Actually, the use of automatic bias has a definite 
advantage over a battery. As the anode current 


Automatic grid bias 


increases so the bias will increase, and there will 
be less risk of the valve overloading. 

Finally, in the construction of our all-mains 
amplifier we have to consider the HT supply to the 


anode. We have already learnt how an alternating 
current can be stepped up or down by a trans- 
former, then rectified and smoothed : but this was 


a long time ago, so later on we will see how the 
idea ts applied to an amplifier 


oO oO oO 


Homework 


| The larger area of the CinemaScope aperture 
passes more light than the wide-screen aperture 
but the anamorphic absorbs a proportion Say, 
10 per cent. and the light passed has then to 
cover a wider screen. If with a wide-screen picture 
of aspect ratio 1.75 to | the screen brightness is 
16 foot-lamberts. what will be the brightness of a 
CinemaScope picture of the same height and of 
2.35 to | aspect ratio, assuming the are conditions 
remain unaltered 

2. In the DC motor described, what will be the 
effect of reversing the connections to the brushes 
(but not to the fields) ? 

3. If the valve in the sketch above requires a 
grid bias of 16 volts, and the anode current ts 
20 mA, what wil! be the value of the grid bias 
resistor D ? 


oO oO oO 


Month's 
Homework 


1. When white light is refracted by a lens or 
prism, the rays of shorter wave-length—1i.e., the 
violet and blue—are bent more than the rays of 
longer wave-length. This is why a prism will split 
white light into a spectrum, and why rainbows 
appear round parts of the image formed by a poorly 
corrected lens. A reflecting face does not produce 
chromatic aberration since the angle of reflection 
is independent of wave-length 


2. .839 x ? 


Answers to Last 


9356 


1.75 


3. If the grid is biased to 14V and a signal 
is applied having a peak voltage of 2V, then 
during the time the signal exceeds 14V, the grid 
will become positive and will attract the electrons 
instead of obstructing them. Current will flow 
through the grid circuit instead of to the anode, 
causing chopping of the wave form and marked 
distortion 
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CEA GENERAL COUNCIL: Television Programmes—Seat Price Increases—Pensions 


INDIVIDUAL 
NEGOTIATION 
RECOMMENDED 


EXHIBITORS who wish to raise 
prices but are likely to lose most of 
the benefit by way of film hire, owing 
to existing break figures, should con- 


duct individual negotiations with 
renters concerned with the right of 
appeal, if necessary, to the joint 
CEA/KRS committee. 

_ This recommendation by _ the 
finance and management’ com- 
miltee Was adopted. he sug- 


gestion was that the association should 
negotiate with the KRS for an over- 
all arrangement for alteration in 
break figures applicable to cases where 


seat prices were increased. 
A. Spencer-May said that at a time 
like the present the advisability of 


increasing prices had to be considered. 
Any alteration in prices would affect 
the members of the KRS, who should 
therefore be interested in this matter 
and he would like to see the joint 
committee discuss it and obtain the 
renter’s opinion. 

A. G. May said that the raising of seat 
prices had been discussed in the Birming- 
ham branch and the minimum price would 
be raised there on June 30 in the great 
majority of cases. His members felt it 
was wrong that, where the increase in seat 
prices would result in the net value being 


raised by 25 to 30 per cent., the KRS 
should keep a_ standstill on break 
figures The economy of the trade was 


such that there was no chance of survival 
unless they faised seat prices, which would 
automatically alter break figures A re- 
commendation should be accepted by the 
joint committee that sympathetic con- 
sideration should be given to exhibitors 
raising seat prices. The attitude of the 
KRS in saying could not consider 
this matter without the submission of 
accounts was detrimental to the industry 
generally 


‘More Inducement’ 


The president said that there would be 
general sympathy with that view and 
prices were bound to go up over the next 
few years. With the new tax scale there 
would be more inducement for exhibitors 
to raise prices. But they must remember 
that the association had fought hard for 
individual negotiation on film hire. There 
was, however, nothing to prevent their 
mentioning the fact that there was going 
to be a general increase in seat prices and 
to express the hope that the KRS would 
be reasonable, although retaining the 
position of individual negotiation, He 
would be happy at the next joint com- 
mittee to ask for sympathetic considera- 
tion 

H. P. E. Mears thought it would be a 
grave mistake for it to go out from the 
meeting that there was to be a general 
rise im seat prices They could conduct 
their own business and it was not for the 
association to dictate what those terms 


and prices should be 


PENSIONS 


WHILE not many members had 


shown interest for themselves in the | 


pension scheme project, there 


had | 


been an encouraging response on be- | 


half of employees to the questionnaire 
sent out by the CEA, 
finance and management committee. 
When more replies have come in, 
the insurance brokers will be ap- 
proached again for firm proposals. 


reported the | 


Weekly ‘Close-Up’ Turned N¥¥€ Backing 


Down: Later Timing? 


A PROPOSAL that *“ Close-Up,” at present televised fortnightly at 7 p.m. 
on Tuesdays over the commercial channel in the London area, should 
become a weekly programme networked to the Midlands and the North, 
was turned do wn by the council. It was agreed efforts should be made to 
alter the time of the existing programme to later in the evening 

It was agreed that no objection hee ee aa = — 

ime uC the gener sec r 
should be ra sed to a BBC proposal | circular seid et pe tt ; ec 
for some film protile programmes, | question which was included here. There 
the first of which would be televised was little or nothing to erest or 
on June 19 from 9.15 to 10 p.m., and | encourage the cinemagoing public to go 
centred on Trevor Howard, followed | '® he cinema 
by a programme on Rita Hayworth R. H. Dewes was afraid the commitice 
n July. would be disappointed, because very few 
ways , speakers had been able to tell them what 

The council decided, however, | effect TV was having on _ individual 
that the finance and management | members of audiences. There had to be 
committee should consider the basis | * Point where TV items of this kind were 
of approach to the joint committee | Cf interest to exhibitors, | but wher 

f r t carried © far became a definite danger 
of the four associations to discuss | [; would be of great help if delegates 
extract programmes and to consider | could try to obtain a certain amount of 
research into their effect information as to the effect on individua 

members of their own audiences 
Two Proposals C. H. Whincup said he had drawn 
} experience over several months from the 
J. W. Davies said the two proposals | views expressed by his friends and 
for extending film programmes on fam His considered view was that 
vision fell under different headings - se 8 =69programmes — stimulated nteres 
first was a suggestion that regular fort FE. C. Rogers said part of the answer 
nightly film programmes shown at 7 p.m o Mr. Dewes’ question were comments 
should be increased weekly and also he had heard leaving a cinema where 
extended farther round the country ** Brothers In Law’’ had been shown 
Without expressing any views on the | The view had been expressed that the 
| merit of this particular programme or the | film was less entertaining than had been 
help it might be to exhibitors, there were | 20Ucipated from the TV excerpt. So it 
many people it dustry ei felt i soem some ent vusiasm was created 
that one of the was that regular me eangg Ww 10 selected these nig hes and 
programmes a n time each week |! any —— was used to choose the 
yw fortnig created a habit of staying at | ©*" that would create enthusiasm 
home tor them ( Shapeero said it was known the 
On e second suggestion, there seemed BBC and ITV had access to certain old 
to be some merit in that it was later in | !!m Were ne IV people showing these 
the evening, was not regular, and, in the | ¢Xtracts for their own benefit because 
case of the Rita Hayworth extract t iter they would be showing the complete 
was on July 12, when it so happened 7 - 
tied up with the release of a film and | 
could therefore be of value On the Ry p.m. * Killing’ 
first one, however, he felt they should be | 
careful and wary of regular programmes. | J. X. Prendergast thought timing was 

The president asked if anyone who had | the factor. 7 p.m. was killing. If it 
seen these excerpts thought they were of v at the right time it could be 
any value nvaluable If it were good it would 

H. Elton said he was worried about | benefit the cinema industry; if it were 
the yOSILION All along they had said not it would do harm 
* Watch this thing.” and here they were | The president said it was evident they 
unable to say whether TV was a medium | had _ insufficient data He thought 
which could be used to their advantage | would be the wish of everyone that this 
} or not He had asked the managers of great medium should be used to their 
12 cinemas within the last few weeks for | benefit He had discussed film  pro- 
their opinion on the value of TV pub- | grammes with Howard Thomas of the 
licitvy, and also to know how they arrived | ABC-TV and suggested that their effect 
at their conclusions. From the 12 replies | was much the same as trailers Some 
he found himself just as badly off for | were useful, some were not. Mr. Thomas 
nformation as before At some time | had felt film renters did*not pay enough 
so would have to have some serious | attention the selection of the excerpts 
| research, as he feared they were only | He felt with Mr. Elton the time had 
getting impressions of personal opinions ome for research and thev could use 
He thought the industry, rather than the | fully ask the KRS and producers to join 
CEA, had to do some real research and | with them In regard to Close-Up,"’ 
endeavour to find some means of arriving | it seemed they should ask the committe 
at a point where they could go along | to initiate some research or discussions 
with TV with the other sections 
R. C. Freeman thought they should [he general secretary said in regard te 
occupy themselves in keeping such film Close-Up "' that previous! on this 
programmes off V It was perfectly | type of programme they had not favoured 
true that on both BBC and commercial | any extension on the present arrange- 
TV there was a lot of time taken up| ments, and this seemed to be the view 
; with film matter. As TV progressed it | at present On the second matter, in 
was quite clear it would only survive for | view of the time and irregularity of the 
the masses if it could get good films programme, it was a different situation 
They should therefore keep film footage ind something to which they could not 
off TV as much as possible There was | reasonably object The joint committee 
2+ hours film entertainment on Sunday of the four associations was the body in 
and in the winter people would not go the past where these discussions were 
to cinemas on Sunday if they could see | held Perhaps the finance and manage- 
films at home He asked who sought | ment committee could consider the CEA's 
the views of the CEA in this matter | views first and then a meeting of the 
The general secretary replied that there | joint committee could be requested 
was a sub-committee of the joint com- A S. Hyde could not understand how 
mittee of the four _ associations which | commercial or BBC TV would want to 
dealt with the details for film extract | date a programme which would drive 
programmes. The first matter had been | their viewers to the cinema. Thev were 
an inquiry from Associated-Rediffusion. | jn direct opposition Extracts could 
and a. second from Cecil Madden of | hecome a cheap form of attracting viewers 
the BB to TV, and exhibitors should have 
J i Cannon pointed out that some | nothing to do with them 


Talks 
Sought 


TV Films: 


Being ° 


BECAUSE it is. perturbed that 
NFFC money is being used te 
finance television films the council 
agreed that its officers should seek 
a meeting with the corporation and 
decide the method of approach in 
conjunction with the producers’ 


associauions, 


E. A. Rhodes said this matter was 
brought up at the last London branch 


meeting when he was requested to 
bring it forward at the general 
council. They felt strongly that the 


film industry was having to pay large 


sums in entertainments tax and other 
taxes and, if it were not for that 
fact, they would not have a need for 
the finance corporation at all IV 
paid no taxes and then came along to 
borrow money from a bank sel up 
originally to help produce films for 
cinemas. 

J. X. Prendergast indicated that 
exhibitors could select a production 
so financed by the NFFC and refuse 
to show it. 

Harry Mears thought a much 
stronger line should be taken and 
that all the productions made by a 


British producer who received finance 
for a film for ision should not 
be shown in commercial cinemas 
The president did not like 
of saying what they would would 
not do. but they had good grounds 
for seeking an interview. The NFFC 
was started help producers to 
make films for cinemas and they 
should ask the ion to keep 
to its mandate. 
A S. Hyde 
was no concern of exhibitors 
government money pul oul 
producers obtain finance. 
was concerned that there was a 
limited amount of moncy available 
for production. It was vital for ex 
hibitors to get the maximum number 
of films possible and if the money 
were channelled off for production of 


! 
teiey 

the idea 
or 
lo 


corporat 


said the 


corporauion 


TV films there would be that much 

less for commercial! cinema films. 

— - ? 
AITC Discussed 


THE entertainments tax com- 
mittee discussed the continued 
function of the AITC at its meet- 
ing the day before the council 
meeting. Lack of time prevented 
any conclusion being reached and 
discussion has been deferred to a 
later meeting, after which a 
recommendation will be made to 
the council. 


Confirmations 


THE KRS has agreed to examine 
exhibitors’ complaints about the late 
receipt of confirmations holding up 
bookings, to see if any particular 
difficulties are causing this. The ques- 
tion will be discussed further at a 
meeting of the joint CEA/KRS com- 
mittee. 

The general secretary requested 
members and branches to send in 
details of any examples of this. 
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CEA GENERAL COUNCIL: Film Hire—4A’s Committee Proposai—Wage Discussions 


LEVY: KRS Davis—Barclay Papers to NATKE Wages: 
ASSURANCE m ; | 
WANTED be Discussed on June 26 


Proposals Put 


to Branches 


THI finar ’ lag { 
Phases uM Ice _ d management rHE CEA firance and management committee is to meet on June 26 to ; 
) nm 9 ported that the leg Sia discuss the Gleneagles papers read by John Davis and Clifford Barclay BRANCHES are being recom- 
ro bes on arising f m the Films | Afterwards it js hoped to circulate to delegates a report analysing the papers mended to accept the negotiating 
Ac $oard of Trad eguiauions and | which can be debated by the general counc 1, followed by branch views on GOMmittee’s proposals on the 
= KR now sufficiently clar fied for poms arising : : : ; NATKE wage claim which has been 
tr S to be ask d to riV in . . . ; . H f 
give a ' , under discussion with the union for 
assurance that the practice of deduct Tie council agreed that a Leeds ical { ' i} aaaie weeks They are asked to hold 
eae Benes , . , ‘ bran re ti ( . ¢. | PSOl (heir homes ar dack ) 2 be 2 
ing levy before film hire is calculated inch resolution proposing the set le cinemas and find oui why their their meetings in time for their views 
twhere film hi: $ pa dasa percent ling up of a representalive commitice sudiences were slipping aw to be passed to head office by June 
age of box-office receipts) will con- of the four associations to examine 24 
tinue when the statutory levy comes | the problems affecting the industry . ma Seneral secretary. Ellis F. Pinkney, | “*- 
t should be referred to the finance and *S*¢d gy WP acct wd their own If the majority of branches agree 
into force ! wid Of Tererrea tO Lhe danee ane minds what their problems were and what ' “cent d f lure to piv 
h neral ' ' management ymmittee t . . “es . tO acceptance an aliure oO rep 
The general secretary said that,) Management committee to report were th poss ible solutions. It was no Mg organ adicating accep 
' } L th ral . oak f wil eS eale as 1 ical accep- 
whatever the regulations were, they | 5ack to the general council good i ng oihers to join them unless lageme 
could not go outside the framework they had some ideas themselves 1, | tance—the finance and management 
of th : r! : f : The samy procedure was adopted night w be tha irising out of the committee will be authorised at its 
J | ' 4 { v i T i} ’ 
. 1 K as n = Ns st now hina with a Notts and Derby br inch pro Pape ney would tind these problems June 26 meeting to pul the new pro- 
tha fh Se hy. a posal that the general council) 4nd they could include Mr. Prender- posals into effect. 
Milt (here was no reason whv the t r 9 a . ¢ zast S$ porn t } me ¢t . It sole 
nitiate immediate discussion on the I at tne same time migh . +} ' sf 
KRS should not get down to dis Gleneagles papers with the trade | 0¢ ‘at the finance and management com This was agreed by the council 
cussion of the matter irre spective of issociation concerned it the . first mittee could come back to the general’ after a lengthy discussion. After the 
he way in which the levy was paid nstance pete: I v Th » consider again in the | meeting Ellis Pinkney, general secre- 
Mr. Gent asked if anything was aie a an a age 1g Bans tary, told Kine. that the proposals 
a a e | resol at one counc 7 re . 
known about the type of incidenc A further Notts and Derby sugges- |) meeting bur needed consideres wh i : were by no means welcomed, but 
I C u Cae, CONnSIG m ove é _ » 
which would be imposed Would | tion that the council investigate the | period.’ The suggestion in the paragraph | that the decision to recommend 
the imposition of the levy be made need for an independent body to. at least kave matters a Start acceptance to branches was made 
xy orders in council or to be | cOnsider matters outside the terms of sell, ce ie a. unanimously in view of the difficult 
y orde n counc ( lave to he i W. Be nan agreed tha me should 
hat n tt ) sxefore »| reference of any existing committee | be given to the papers . nd Situation likely to arise if they were 
dehvatec n ne ous ore the pape M Barclay and ‘ 
regulations became an accomplished | Was dropped. ry Davis had said many things they rejected. 
fact? J. X. Prendergast said that his branch’s a : r 4 ae beg _— ‘.. them Ry ere Details of the proposed new agree- 
The general secretary replied that | intention was consideration on a wider | ¢ u was aware of & ‘at the ‘analines ment were not published after the 
t hyreo r e ttern . th ¥ ‘ c »Hiems 
the regulations would be tabled in and ider leve Phe A> er tthe | were. His branch was going to discuss | council meeting, although national 
dustry was ¢€ nging and is representa- t * tor 
both Houses of Parliament and were wi a ald ; og WF Be Me cranes * pen hese Papers and not leave it entirely to | papers carried detailed stories of an 
subject to affirmative resolution. In) vcicion of the w sole industr If they H nance and management committe agreement stated to come into opera- 
other words, they could he debated ou'd ybtain this on a national leve ancn ad raised rw question of tion on Julv 1. These stories have 
but could not be amended and if not shibitors in Yorkshire would get to- / % been described as “incorrect” by 
agreed would be thrown out, gether to devise how best they could get continued on page 2 Sir Tom O'Brien (Kine. last week) 
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POCKET A PACKET pes... | The Floating Penny... 


is a subject we are not qualified to discuss. 
But we do know that it’s good business to let 
your patrons float on deep, luxurious 
carpeting. 

We are registered suppliers of quality carpets 
by the leading manufacturers, as well as of 
other floor coverings — felt, linoleum, etc. We 
make up and lay without interrupting your 
performances. 


Here's good news for cinema-going 
sweet eaters—and the people who sell tothem. 


Welch's have now brought out a range of Giant Packets 
selling at |/-. That means more sweets for your 
patrons, bigger unit sales and BIGGER PROFITS for you! 


Here's Welch's way of making shillings tumble into ; for everything 
your trays. Let your patrons choose from Chocolate 


Eclairs, Windsor Eight, Fruit Tangoes and Sherbet “ FROM MAINS TO PAYBOX ” 


Tangoes and take advantage of our generous terms 
right from the introduction of these new lines. 


You can also sell the ever popular range of 9d. and SOUND AND SCENE SERVICES 


i i i kets. 
10d. lines and 18 varieties of sixpenny packets (London) LTD. 
Makers of the biggest selection of SIDNEY GOLDWATER (Managing Director) 


packeted sweets in the country. 145, WARDOUR STREET. LONDON, W.1 


Phone: GERrard 7238/9 
Trade enquiries :-— 


WELCH & SONS LTD., TYNEMOUTH, NORTHUMBERLAND Sole Agents for London and the South of England 


t “EVEREST” Tip-up Chairs made by H. LAZARUS & SON LTD. 


nee 
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PETER EVANS’ STUDIO ROUND-UP 


Star System Believer 
Picks an Unknown 


DIRECTOR Roy Baker pierced his cigar 


examined his handiwork 


with a burning intensity which th: 


with a forceful tnrust and slowly 


é ( catened to put 
he match out of business * This,” he said as he rolled the fat cigar 
between thumb and forefinger, “is the most difficult picture | have ever 
worked on.” . si 

This was “The One That Got 
Away,” the story of Luftwaffe pilot Germany, which for a big hit may 
Franz von Werra, the only German | e249 anything up to a £1,400,000 
ever to escape from wartime cap- take, actor Kruger told me. Split 
tivity in this country to return to the ‘hat three ways and you are not far 
Fatherland to fight again. short of covering the production 

Cosis 

* For one thing, it is almost impos- Meanwhi Julian Wintle must 
sible to get imto the swing of the | qualify for the rol of. Brit wee 
picture. Almost every day you start Svaattiond producer Wh n he ‘finally 
what seems to be a new production. | gelivers ** The One That G . Aw oo "9 
Almost every day there has been a | tg JARFID he will cae 9 a od then 
new set or a new location to master. |, Gun aoe 
Almost every day there are new 
actors to deal with. Its quite a 
problem,” he said. 
‘On the Move’ 

The root of the trouble is that 
von Werra is always on the move. 


Phe people he meets register for only 
a brief moment before they disappear 
for ever—like passing figures in a 
thick fog He travels through the 
country, during his free periods, like 
a bus tourist three days behind a 
tight schedule. Places and faces focus 


anu fade with almost every passing 
frame. 
“The actors are calling it ‘the 


reactionary picture.“ Baker said 
“ The dialogue has been cut to 


<li 
minimum. It’s terse. Not a chatty 
picture at all. It really does tell 
its story in pictures For the most 


part all the actors are called upon 
to do is to react.” 

In the original screenplay by 
Howard Clewes, the PoWs were 
given German dialogue to speak. But 
this was hurriedly rewritten into Eng- 
lish when almost unanimously the 
critics, from no-brow to high-brow, 
complained that the German dialogue 
in “ I Met by Moonlight ” was un- 


necessary. Realism, they seem to say, 
is all very well provided it is in 
English. 
‘It Isn't Easy’ 

Nevertheless. produce! Julian 


Wintle wants it to be as authentic as 
possible. “It isn’t easy. You'd be 
surprised how much things have 
changed since 1940, It’s just like try- 
ing to make a period picture, only 
more so The Air Ministry people 
have co-operated admirably, but it 
has meant changing the schedule to 
fit in with their plans,” he said. 

On the question of authenticity, 
Baker commented: “ I’ve been trying 
to play it with entirely unknown 
faces. That helps enormously.” 

Even the star has an unknown face 

in this country, anyway. It belongs 
to German screen idol Hardy Kruger 

I asked Baker how he felt a story 
about a German war hero starring 
an unknown German actor would go 
down in Britain 

“Well, I'm a firm believer in the 
star system. But the stars never 
stand up after Tuesday night if it’s a 
bad film. Our star is the film.” 

Certainly the picture is destined fo: 
a successful career in Western 


three pictures in ten months 


’ He is already preparing a fourth 
for carly production. This is an adult 
love story with a great outdoors 
background, set in South Africa. 
Howard Clewes has already started 
to script it from the soon-to-be-pub- 
lished novel by Joy Packer, * Nor 
the Moon by Night.” 

Wintle bought the rights to the 


novel 48 hours after he received a 
proof and only a few hours before a 
Hollywood company put in a bid for 


it Which proves that if you want 
anything well done, ask a busy man 
the other kind has no time 
ce ab & 


PRODUCER Jimmy Lawrie is con- 
templating a film based on the activi- 
ties of the Ku Klux Klan in Britain. 
The idea came to bim while he was 
watching an interview with a Klan 
member on television. “I haven't 
anything more than the vaguest idea 
at the moment,” he admitted. “ But 
it seems to me that a lot of people 
are using the movement as a cloak 
for anti-semitism, anti-communism 
and all the other anti sentiments there 
are. It should develop into quite a 
good story.” 

Agreed. This is precisely the kind 
of timely, topical subject that most 
British producers seem to be afraid 
of. Meanwhile, Lawrie is still busy 
putting the finishing touches to “ The 
Scamp,” recently completed at 
National Studios for Renown release. 


x i” * 
PRODUCER Danny Angel, 


goes into Pinewood shortly with 
“Carve Her Name With Pride,” is 
also preparing Adam and Eve and 
Ivan,” a comedy about a young 
English couple who spend their 
honeymoon touring Russia with a 
Russian tourist guide their con- 
stant companion. 


A FEW weeks ago a 
from Malvern 


who 


ds 


chicken 
announced to 
that he would travel to 
Christmas Island to face death or 
mutilation when Britain exploded the 
H-bomb A dedicated pacifist, he 
wanted to demonstrate to the world 
that the weapon is vile. 

Read ng this over breakfast, direc- 


tor Ken Hughes decided that it 
would make a gripping film He 
rushed straight round to Roy Rich, 
British Lion’s story editor, and 


urged him to have 
Sir Arthur Jarratt 


ihe idea scripted 
was consulted and 
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On set of “ The One That Got Away,” producer Julian Wintle and 
Hardy Kruger—who plays lead in the film—discuss character of the 


danger-defying Luftwaffe pilot who is the film’s ce 


film, based on the book by 


by Roy Baker—and made at 


Organisation 


agreed the idea had the makings of a 
worthwhile picture. Result: the idea 
s being dramatised and, if ready in 
time, might be Hughes’s next picture. 
Another subject being prepared for 
director Hughes is * The Man from 
Moscow.”’ This is based on another 
original idea by Ken Hughes. When 
the Russian leaders visited this coun- 
’ 


try last year it occurred to Hughes 
that there must have been a lot of 
men with headaches in Scotland 
Yard So “The Man from Mos- 
cow s a thriller about the workings 
of the Yard during a VIP visit 
Sounds most promising 
wo a é 
AM INVITED tto join’ Ken 


Cameron and Ralph May and com- 


pany at Beaconsficld on June 28 to 
celebrate Anvil Films’ fifth anni 
versary. 
“« i 5 | 
UNDERWATER cameramen left 


London over the week-end for Malta 
where the first action shots w be 
filmed for the Romulus production 
“ The Silent Enemy The script has 
now been completed by director 
William Fairchild. He should know 


a bit about this sort of subject by 
now, Since he also scripted 
‘The Malta Story ” and “* Morning 
Departure.” 

Further location work will be 
carried out in Gibraltar in July 
before the picture returns to Shep- 
perton. The film is based on the 
book by Marshall Pugh, ‘* Com- 
mander Crabb.” Laurence Harvey 
plays the title role with Dawn 


Addams as a WRNS officer, Michael 
Craig as a fellow frogman and John 


VOW 


SHOWING 


“THE 
ADMIRABLE CRICHTON 


ry 
iid 


STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1 


ntral figure. The 


Kendal Burt and James Leasor, is directed 


Pinewood Studios by The Rank 
Clements as the Admir command 
ng Gibraltar 

a e o 
THE widow of the late Charles 


Goldner, Maureen, 
Ltd, a 


and agency 


has joined Joan 
personal management 
company, to take charg 


ees 


of the casting side of the busines 
we a w 
BILL BATCHELOR, whose com 


puny has just taken over the publicity 


for Henry Cornelius’s “* Next to no 
Tim Shepperton (Ethel Fishe 

floor publicist), ventures into th 
theatrical world with * Free 
as Air” a musical comedy which 
opened at the Savoy last week 
Batchelor was recommended 0 
producer Jack Dunfee by Otto Pri 

minger. Obviously perfectionist Pre 

minger was pleased with the way 
Batchelor handled “Saint Joan.” 


Meanwhile Batchelor’s associate 
Catherine O'Brien, is handling * Bar 


nacle Bil for Jock Worrow at 
Ealing 
e a R 

BETTY BOX has signed Dorothy 
Tutin to co-star with Dirk Bogard 
n “A Tale of Two Cities”” which 
begins location filming at Bourges 
Central France, on July &. Filming 
will be completed at Pinewood under 
the direction of Ralph Thomas. 


os a > | 
CARDEW ROBINSON plays 
verger in “* Happy is the Bride 
Shepperton Elvi Hale, who made 
her debut in “* True as a Turtk has 


also joined the cast. 


NOW SHOWING 


“HEAVEN KNOWS 


MR. ALISON” 


TWE H CENTURY-FOX PRODUCTION 


CINEMASCOPE TITLES BY 
STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1. Si 
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Critics Should See 
More Films—Their 
Views Help Us 


1 THINK that most people in our industry 
would agree that the reviews of films by the 
critics are a vital part of many campaigns. I'm 
not saying that the critics are the final arbiters 
of a film’s artistic quality—or its box-office poten- 
tial. On the other hand, during more recent years 
we have appreciated the value of good notices to 
the point where we are quoting their praise in 
every film advertisement possible. 

This in itself is a good thing. I believe that 
criticism—so long as it's fair and unbiased—can 
do our industry no harm and may encourage Us 
to try to improve our products. There are some 
journalisis, | know, who only go to see a film 
in order to find some meaty copy, but on the 
whole I think the principal critics do their jobs 
conscientiously and honestly, however much we 
may disagree with their verdicts 

One point that does cause annoyance, however, 
is the national press critics’ insistence that films 
should be press shown on Monday or Tuesday 
only. If companies canno: get their films 
in on either of these two days, then half 
the critics will miss them. The reason for 
this state of affairs is that journalists have copy 
deadlines to comply with—or, at least, that is 
the theory. 

It seems that this is a problem that could be 
solved if it were thrashed out between the in- 
dustry and the newspaper proprietors. I am sure 
that it is possible to come to an amicable and 
much more sensible agreement. 

Frankly, I'm not worried when or how often 
press shows are held. But it does seem to me a 
pity that such a large number of films get passed 
over by the critics simply because they cannot be 
crowded into the allotted days. Film criticism, 
surely, is a reader service and should be as com- 
prehensive as possible. 


TELEVISION 


AND RADIO 


AS ITV's * Box Offic« 
being anything other than a series of trailers for 
forthcoming films, one must not really criticise 
it for not being something else At any rate, it 
was good to see on Sunday, June 2, another neat 
little Warwick package on the premiere of “ Fire 
Down Below H again Warwick managed to 
get the right atmosphere: some fire engines turned 
up at the premises next door just as the audience 
was arriving 

The first main clip was from RKO's * Fuzzy 
Pink Nightgown.’ In all, a good plug that left 
you wanting to see more The good old triangle 
was again in evidence in the next extract, from 
* That Woman Opposite,’ but I was disappointed 
in the choice of from “Oh Men! Oh 


makes no pretence at 


sequence 


°A 


OHUWMANSHIP = 


ty Frew Hazere 


(20th-Fox) It just didn’t 
come off on the small screen 

Warner clearly had the right attitude for 
* Stampeded,”” the extract from which must have 
been quite an appetiser even for those weary of 
the wide open spaces. ; 


seem lo 


Regarding the general presentation of the pro- 
gramme, I still think the main setting is rather 
that of the amateur dramatic society And | 
wonder if the symbol of the cinema need be a 
long queue—some people stay away from the 
cinemas because they are fed up with queucing. 

BBC's * Picture Parade" on Monday, June 3, 
opened with an interview with Kenneth More, 
who, being very sympathetic personality, was 
bound to come over well. It gave the best 
possible lead in to Columbia’s ‘ Admirable 
Crichton,”” and the extract had all the right in- 
gredients for this sort of trailer. The final pay-off 
of Bob Ottaway of Picturegoer presenting More 
with the readers’ top award rounded off a nice 
little feature 


Better Each Week 


_ I must say I think Derek Bond becomes a better 
interviewer every weck. Moreover his introduc- 
tions to film extracts at last appear to be coming 
trom someone who has seen the films in question 
—and liked them—as opposed to someone read- 
ing from a script who couldn't care less. 

This week he made a neat 
extracts on similar subjects. The first, from 
“Fear Strikes Out,” certainly had me impatient 
to know the outcome of the story. Similarly, 
the clip from * The Young Stranger.” which also 
dealt with estrangement between father and son, 
Was a gripping little sequence of adult drama. 

[he programme included two more interviews 
The first was with Jympson Harman, of the Lon- 
don Evening News, discussing his 36 years as a 
film reviewer The second, not quite so good, 
was with Ernest Borgnine, who did nevertheless 
have some interesting things to say about the 
creation of “ Marty.” 

On the whole, quite a good programme with a 
variety of interest. 


ITV's * Box Office ’ 


link between two 


on June 15 (11.35 p.m.) 
will include four extracts from current films: 
‘And Woman Was Created” (Miracle); 
* Quatermass II "’ (United Artists); ‘* Fear Strikes 
Out” (Paramount); and “* Fantasia ” (Disney). 
BBC's “ Picture Parade’ on June 17 will in- 
clude an extract from “St. Joan” with Jean 
Seberg, the girl chosen from thousands of appli 


Some of the 35 finalists with 
Sid Wignall, manager of the 
Embassy Ballroom, Swansea, 
and a cut-out of Jayne Mans- 
field at the conclusion of the 
“Jayne Mansfield of South 
Wales”’ contest. This was 
organised by Fox publicity 
representative John Nayes, 
Sid Griffiths, manager of the 
Plaza, Swansea, and Mr. 
Wignall to tie-up with THE 
GIRL CAN’T HELP IT 
(Herald of Wales photo) 
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cants in her first movie role under the direction 
of Otto Preminger (United Artists), and one 
from MGM’s “ Lizzie.” 

An additional programme on BBC television 
will be a film profile of Trevor Howard on June 
19 with film extracts from “* Brief Encounter’ 
and others. 


RENTERS 


CAMPAIGNS 


A COMPREHENSIVE showmanship _ blue- 
print comes from RKO for * Public Pigeon 
Number 1."" Editorial gives the right slant to this 
comedy and the wide selection of stills and 
stereos gives support to the general, light-hearted 
approach. The old “ wanted” poster has been 
given a new look and for the fashion tie-ups the 
three top stars are featured in specially posed 


stills. Other tie-up ideas include bicycles, bed- 
room furniture and the music—which includes 
two new songs. 

For the same company’s “The Young 


Stranger’ there are some good action stills and 
stereos and display pictures for the tie-up with 
Coca Cola and motor scooter manufacturers. 
There is also a free star stereo for use on give- 
aways or in a special press spot. 

There seems littie doubt that Tommy Steele 
will have the same appeal in the cinema that he 
has on the stage and television. Anglo Amalga- 
mated has produced a top-line campaign sheet 
for * The Tommy Steele Story ” which -will pro- 
vide a sound basis for campaigns. Being a local- 
boy-makes-good story, it should make quite a 
good picture strip for many editors. Music tic- 
ups abound, of course. There are some top line 
aids from Decca, whose long player LF1288 is 
perfect for the advance plug. The sleeve of this 
record, by the way, will make an attractive 
feature for window displays. There is a national 
tie-up with sweaters and there are signed give- 
aways attached to each purchase. 

The book of the film is also available, so there's 
another natural tie-up. Good punchy stills, a 
poster in the same attractive style, a full colour 
display for foyer or shop window, and one-sheet 
and three-sheet posters are also offered. There’s 
no doubt this film should catch on. Ron Shinn 
of Anglo has given managers superb help. 

“The Fuzzy Pink Nightgown” is a provoca- 
tive title and UA has designed its advertising on 
the same lines. There is the usual picture strip 
for newspapers, while the stills featuring Jane 
Russell could form the basis for almost any dis- 
play. There is a special one for Lux toilet soap. 
I've no doubt this film will provoke some pretty 
snappy street stunts and the campaign should be 
helped along by the breezy editorial and stereos. 

“The Steel Bayonet ’’ (UA) has already had 
some good plugs on TV. So far as general pub- 
licity 1s concerned, the British stars should be of 
especial interest—and here the press material will 
help. 

I've already mentioned the great send-off MGM 
has given to “* Designing Woman.” including the 
national fashion contests in collaboration with 
Illustrated and Woman and Beauty. 

The company also had a special screening of 
the film before the West End opening to which 
fashion designers, fashion editors and _ sports 
writers were invited. Another contest featured a 
nationwide search to find the newspaperman who 
most closely resembles Gregory Peck. 
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THE COMPANY 


OF SHOWMEN 


Grand National Campaigns Bring 
String of Winners 


| HAVE already mentioned some of the reports 
I have seen on showmanship in connection with 
the Grand National newsreel. Managers up and 
down the country gave this feature full treatment 
and I am sure the box-office resounded to their 
efforts. 

Much of it was showmanship in the old style 
F. Ralph, Gaumont, Richmond, erected his own 
lucky wheel in the theatre foyer and, for ae 
patrons who normally back their fancy after a 
jab at the list of runners with a pin, he had 
another method of selection—a spin of the Gau- 
mont wheel. This was linked with the Evening 
News which also loaned past cuttings and pic- 
tures of National winners, 

P, N. C. Corneille, A/M. Gaumont, North- 
ampton, as well as having the reel delivered to 
the theatre by a young lady on horseback, also 
gained press through the invitation he gave to 
the parents of one of the riders in the race. They 
were unable to go to Aintree so the Gaumont 
provided them with their grandstand view. 
L. A, L. Moneypenny was determined that the 
people of Jersey should know about the National 
at the Opera House, and had a loudspeaker van, 


placarded, touring the town. This was a gocd 
scoop for this kind of advertising is not often 
seen in the islands. 

x - Lane, Gaumont, Acton, gave it full 
campaign treatment. A street stunt with a carni- 
val head, window display, newsbills, and a bold 
and distinctive front-of-house display. I liked 


particularly the method of blowing-up a typed 
letter from the manager to his patrons for the 
main display item—a personal touch that gets 
over the message just as effectively as the large: 
illustrative display units. 


Own Gimmicks 


Besides making use of the standard advertising 
aids, Robert Goss, A/M, Odeon, Sale, included 
his own gimmicks. Good use of the newsboard 
with racing pictures, well in advance of show- 
ing, and the old idea of a cinema seat from where 
you can see all the thrills of the National. He 
also had a rubber stamp made which. besides 
being used on the mail, was also stamped in the 
stop press of the papers and on items being dis- 
tributed by other traders. A cheap and effective 
way of getting a herald in many places. 

A street stunt with jockey in racing colours 
handing out “ hot tips ” was also arranged and 


another herald was distributed mm all morning 
papers, 

Another most comprehensive campaign was 
organised by R. G. Honeyman, Odeon, Ayr 
First he made contact with the owners of the 
local riding school and gained their co-opera- 


tion, not only to have a banner prominently dis- 
played at the school but also for a string of 
riders to come through the town to the Odeon, 
tether their horses in the car park and go in and 


see the newsreel. I can well understand that 
this caused quite a stir. 
A miniature “ thoroughbred’ was brought 


down each evening in a horse box and a young 
iockey sat on him in a display section in the 
foyer. In addition to the good plug for the film, 
confectionery sales also had a boost—for the 
young pony did very well from the titbits each 
patron supplied. 

The main bookmaker 
next to be approached, 
co-operate; bookmakers’ 
with National plugs and the 
slogan. 

The local paper also came into this: scheme 
and paid for heralds to be printed—** Odeon 
First with the Newsreel.’’ 10,000 of these were 
distributed. The personal letter idea was used 


in the town was the 
and he also agreed to 
slips were overprinted 
“Honest Joe ” 


but this time it was in the local paper and is a 
most effective form of getting your 
home. In all a campaign that sold seats. 

G. H. Shepheard, Odeon, Kettering, mounted 
an amusing foyer display and concentrated on 
mentions—in the press in the centre of the sports 
results—a place where they would certainly have 
gained the greatest impact. Emphasis was, of 
course, on those papers that had sport as their 
top selling and news angles. 

A gentleman in racing pink and top hat, pla- 
carded film tins, and a horse with a lettered 


Mecssa Le 


blanket, were some of the stunts used by F. W. 
Newton at ” Coliseum, Newport. A_ banner 
was placed at the local football ground and the 


aids cunalied - his head office were 
use in many other channels 


Racing Colours 


A lot of managers have had a horse and rider 
in racing colours touring the their 
towns. C. C. Close, Gaumont, Bristol, caps the 
lot for a string of 12—each rider in gay racing 
silks and with lettered cards on their backs giv- 
ing part of the theatre’s message—toured the 
main shopping centres. The effectiveness could 
be seen from the picture Mr, Close has sent 
Sports writers were invited to a screening and a 
shooting brake decorated and topped with a 
dummy newsreel camera was used for a town 
tour. A doorman dressed as a bookie distributed 

tips,”’ backed by a front-of-house display which 
was in the form of a shirt—the one that many 
of Mr. Close’s patrons lost ! His street stunt with 
the riders received pictorial coverage in the press. 

A joint effort by D. H. Pass, Odeon, and N. H. 
Webley, King’s, Stourbridge, resulted in a neat 
and comprehensive campaign. 

They arranged that the newsreel should be col- 
lected from the station by a young lady on a 
horse and handed over by the station master 
A picture appeared in the press the following 
evening 

The journey 


‘ put to good 


streets of 


of the rider to the theatre also 


Prizewinners in a DAVY CROCKETT AND 
THE RIVER PIRATES competition, organised 
by Disney and the managers of London Odeons, 


greeted by *‘ Davy’ at Tower Pier, London, 

last week for their prize trip—a day on the river 

on board the Royal Sovereign, which was 
reserved for the party for the whole day 
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caused a stir in the town, for the horse’s blanket 
left litle doubt of what she was delivering. In 
a main store a joint display was mounted and 
across the main street a banner, evenly split on 
National and National Savings, left no one in 
doubt as to the highlight of the King’s and 
Odeon programmes. The Odeon foyer display 
included the “shirt ’’ that was lost and bold 
banner with racing numbers and coloured silks 
made an attractive display. 

E. C. Carter, Gaumont, Dagenham, had the 
‘lot’? going the rounds. A rider on horse, 
lettered bicycle wheels, newsbills with all street 
vendors, placards on cars, three members of the 
staff carrying labelled film tins and finally and 
I might add, originally—a greyhound! Not con- 
tent with this, he also arranged good window dis 
plays and a bold front-of-house 

J. R. Thompson, Odeon, Guide Bridge, Ash- 
ton-under-Lyne, also used a jockey and horse 
and had an effective display of newsreel camera 
and operator mounted on the roof of a car for 
a town tour. Using a rotofilm projector, mov- 
ing trailers were projected in one of the main 
store windows and his foyer display, which was 
a double-winged affair, had on one side sil 
houettes of horses passing the winning post, and 
on the other stills and details of the newsreels 
showing at the theatre. 1 must say it looked 
very effective. 

A tipster in racing colours was also out giv 
ing the best bet of the day and, for the con 
venience of patrons, a radio set was 
the foyer so they could hear the race 

R. T. Evans, Odeon, Richmond, had his town 
tour but in a rather reduced form This time 
it was a donkey, but he still got press coverage 
with a picture of the beast doing its rounds 

When you have the trainer of one of the 
National horses in your locality it would b 
foolish not to attempt to make it pay off. C. W. 
Roberts, Odeon, Wrexham, certainly saw that 
the fact that The Crofter was a locally-trained 
horse should support his newsree] showing. The 
local press gave good support to the idea and 
outstanding coverage was achieved. One picture 
shows him with the local hope and I'm sorry 
you lost the bob or two you must have placed 
on him, Mr. Roberts. The stables also loaned 
interesting equipment for a foyer display, onc 
item—the saddle of Devon Loch, which almost 
won last year—causing especial interest The 
final pay-off for the press was a report and pic- 
ture of the trainer and his stable boys visiting 
the theatre to see the newsreel. Total free press 
amounted to 85 inches, 

An attractive display of racing silks was the 
highlight of N. W. Isherwood’s display at the 
Odeon, Rhyl. These were also loaned by a local 
trainer and the dummies on which they were 
dressed by the local clothiers. At the football 
ground “ betting slips ” were distributed and de- 
tails of the newsreel showings were inserted in 


erected in 


the newspaper stop press with the latest race 
results. : 
D. E. Daniell of the Odeon, Glasgow, also 


gave the National the works. His amusing street 
stunt included an old cart horse with placarded 
sides that carried a funny message in Scottish dia- 
lect. Good, bold, and distinctive banner right 
across the main foyer entrance and good display 
units, linked with news vendors, rounded off his 
neat campaign. His picture of the cart horse 
street stunt shows that it certainly made the 
citizens of Glasgow stop and read—and, after 
all, that’s what Mr. Daniell wanted. 

Other top-line campaigns that deserve mention 
come from S, H. Bowen, Odeon, Newport, and 
R. D, Negus, Odeon, Henley, but I must say that 
many more, just listed in the credits section, 
would in the normal way have had much fuller 
coverage except that they are repetitive 


MIXED BAG 


Having seen the kind of showmanship aids 
ABC is sending out for “* The Smallest Show on 
Earth,” I expect to hear of some unusual and 
amusing campaigns. The first use of some of 
these comes from Tim Whittaker, Savoy, Wolver- 
hampton, and he extended the idea of “ meet 
the staff’? to having a carnival lorry made on 
which were mounted the cartoon characters, 
while his own staff in uniform also helped to 

take the mickey” out of the cinema! The 
same humorous line was used in press and poster 
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advertisements, and I'm pleased to hear that the I have commented before ality % ’ 

public entered imo the spirit of the campaign displays arranged ue von F Plead —_— 2 KINE MGM £600 CONTEST 

ag on much comment and amusement resulted. Coventry. Simple in design, they always have a 

e... e« —_ Regal, Torquay, linked his effort balance and novelty that makes them eyecatch- 
ith the Scouts bob-a-job week; and since he ing and telling examples of film advertising. For 


has an ex-scoutmaster as operator, this was run “ Doctor at Large,” his link was with the blood © ' 

on the right lines. Youngsters from the local transfusion service, and again the fine economy iS am al n 
troop took part in an amusing street stunt: and of his design can be seen in the single bed and 

while normally I think this a dangerous link, patient display with large star head dominating 


it seems to have gone down well on this occasion the background, and simple, well-balanced word- 
Another carnival float—this time at Bourne- 


. ‘ t ing to link film and service. ° 
mouth, where Frederick Vere, of the Carlton. —-~_ « ' : e5i ne 
mounted a model of the Bijou complete with R. L, Cook, Savoy, Swindon, had a series of 


ancient projector and exceedingly decrepit look- well arranged shop displays for “* The Good Com- 


ing ** staff.” panions.”” A ‘“ Good Companions "’ dance was 
Taking advantage of a local by-election. R. held at the local Locarno, and this plugged the 
Emery Hobdell, Odeon, Marlow, issued his own aes SOE EE 1b ONES ae See. or uccess 
ps agar oe e ee a selection was A full and most attractively laid out composite 
! A loudspeaker van toured the page was arranged, as well as 32 in. of other free 


treet “allec » ‘ ’ - 4 . 
ae collecting votes for this film, competing editorial. The Phillips cycle tie-up was also HAVING savoured the delights of winning a 
stiandmcidiecuinnnabaamalnesaneinaas followed through to good effect. silver lion, T. St. John, Ambassador, Dublin, 


° comes up with his second effort, this time foi 
* Designing Woman.” 


Y he Sh His major effort in this campaign was a page 
owman sO ommen s of composite advertising in the Evening Herald 
eee and two similar pages in the Evening Press, the 


Figures in parentheses indicate number of credits latter also featuring a big fashion article. 


Having sold the newspapers on this, he then 


ALEXANDER, K. R.. AM. Odeor rley i . oo - P . . 
homa! Afgood, J. V., f npire ge n I > = ‘Gen ae ae . Grand National news- sold a firm of ladies’ clothes designers on the 
by Moonlight. Amerena, P. C., Odeon, Ramsgate Nat onal nowsesel Br jase cg n, Hanley: Grand idea of buying 100 dress circle seats for the open- 
a meal po eg Nationa! newsreel (2) Askew, C., Odeon Lancaster: True ne gy ew ing night. 
+s oy olne h ttle of the ' me , "> . 5 3 rtie, ran 
Atki ~ a. ie zine Be ie of the River Plate newsreel (2) ‘iis Advance publicity—three weeks ahead of play- 
mson, A., New Star, Castleford: Zarak. Aylen. E. D., Ode Birmingl . ~ hree cine 
- G.. Borough, North Shields: short film. nd the River’ Prec Birmingham: Davy Crocke date—consisted of trailer showings in three cine- 
BARRON, A. E., Picture House, New Ollerion: The monduike ete na Haigh, D., Palace, Heck mas, teasers in the newspapers and theatre displays 
er Smiley (2 Barton, E. D.. Odeon. Bath Burning Hi : “The Sines te Some ak ~ yg ag the Ambamaser. 
an Natior t sre P ; wd md . ei ocomotuve Chase, ! . a a 
seen 4 ¥ al ao “ Bass. J. *. D., Gaumon he World (5). Hardy, D.. Odeon. 1 Pea n b dng Articles in the newspapers, with editorials and 
Odeon, Chesterfield: Gr eal Nat ~ a Se Fane Harris, D., Gaumont, Walsall: Grand Nationa aiteak. reviews, gave additional press coverage. 
trick, A. E., Sirand, Bideford: theatre pub a + a nee Bs Odeon, South Shields: Grand S. Harvey, Ritz. Romford, set out with his 
Beacham, V., Odeon, Herne Bay: Grand National mas Cell 2453 Dee T. W., King’s, Mont- usual thoroughness to give “Julie full treat- 
newsre¢ Beale, L., Picturedrome, Sleaford: chil- House, Goldthorpe: Ran K enamel, R.. Picture mem. 
dren's club Bee, J... Odeon. Worcester: Grand derson,. W.. ( won't | nock the Rock. Hen- Genk onal be started his ¢ . ith i 
National newsree Bentley, G. R.. Odeon. | ’ N ° *» “aumont, Ashton-under-Lyne: Grand nce again, he starte IS Campaign with pre 
dudno: Grand National newsreel. Bint i denies ~~" Bur “ae newsree Heyworth, R., A/M. Odeon. parations for a stage stunt contest and inveigled 
Chorlton-cum-Hardy: Grand National newsre The publ re a ‘onal newsreel, beauiy contest, a local hair stylist to donate £20 in cash prizes 
Spanish Gardener (2 Bird, T. W., Gaumont Siesinee: Sion “ se Hobdell, R. E., Odeon, and give full co-operation in window displays and 
Whitley Bay: The Silent World.” Blease, G. Ba. K. J.. A/M, Odeon, Faimouh. Grand tee, advertising. 
on ury r. Cory ‘ on . . nal “ > eee —~oe ran tions oon 
teow eet Nations —s r.. — = Fahri yn vr ma mh. Holroyd-Doveton, J. The contest was plugged by handbills. foyer 
rec . os al or windon attle y ad ay » P > 1 
Majestic, Mexborough: Zarak. Brissenden, F. E- a” mae _ H 7. Horne, H. J., display, window displays and newspaper editorials 
paumont. Dover: Grand National newsreel. Brown, Horsley, R. E., Palace, Gateshead Tll Met by Moon — oe 
a ioe coe ' 7 — Grand National news- ght. Horton, E., Roxy, Mansfield The Kin — Another major item of the campaign was two 
Compani aa A R.N 7: og The Good I Hughes, D., Palace, Newark: chi : he ag oa composite pages of advertising in two separate 
n Paris. Browne, 3. E.. Odeon Yeovil’ ¢ —_ willing Rec rot. Harst. D. 3. Plaza. Fitz newspapers which, with editorials and pictures en 
National newsreel, Browne. P. G.. Odeon. Kenton INGLIS. W a» py ent children’s club (2) the film, publication of the “ Julie” Maze con- 
Grand National newsreel. Bulleyment, R., Hecles JACKSON F. AIM, Odeon, Chester: Battle Hymn test and a female “Lobby Lud” effort, gave 
chan, mene - fren’s club ees” one E., —, Liverpoo!: Grand good coverage. 
y - —_ XY Ashby > = 10 ‘ -wsree ones, s00 ictur " > 
b(Q2). ¢ xy, Ashby: Smiley, children’s Askern: children’s club Picture House, Tie-ups included those with Lustre cream, a 
cu - Carter, A. R., Odeon Guernsey: Grand KITC .. cu . 
Mationsl| sewares tm & Cc. Geen ITCHING, M., Roxy, Swinton: children’s club florist, a baker, glass and cutlery, an off-licence 
Dagenham: Seven Waves Away, children’s club (2) Klein, I., Odeon, Depiford: Grand National Rc and a gown shop, while three excellent window 
Channing, T., Gaumont, Middlesbrough: Grand LEE. 3. AIM me and two foyer displays added to the over-all 
National newsreel Clark, A., Odeon, Bridgewater — E.. 0 , Odeon, Yeov Oklahoma! Lewis, thoroughness of the campaign. 
The Great Locomotive Chase Cockbera, R. C » E., Odeon, Corby: Grand Nationa! newsree! pa ps : a id ; os h ; 
Odeon, Skipton: Grand Natio mutter —— McGREGOR, J. F as ‘ hire If music be, etc...” would appear to have 
r auonal newsreel, children's + 4 +» Regal, Liverpoo The Gi . ‘o-= 
club (2). Conmnett, F, A., Gaumont, Weymouth Can't Help It. Mepsted, L. E., Odeon Colindale: been in the minds of C. W. Couzens and AM. 
Doctor at Large. Conway, C. D., Odeon. Here. High Tide at Noon. Mills, P. J., Gaumont y vanad P. J. Graves, of the Forum, Southampton, when 
ford: Town on Tria Cook, R. L., Odeon, West pool; Grand National newsreel, Doctor at Laree they publicised * Kismet. Concentration was 
Hartlepool: Grand National newsreel. Cooke, W., (2). Moss, R. M., A/M, Gaumont, Plymouth made on this angle by seven window and counie: 
paumont. Kettering: Grand National newsreel Doctor at Large displays in different music shops, the use of 
Brothers in Law (2). Cowlrick, H. J., St. Georges PAYNE, F. L., Picture House, Bellshill lil Met b ‘cord plave he H ‘d Keel ying contest 
York: The Silent i : ar Moonlight, Fx Ta -- | Met by record players, the Owal eel singing contes 
c World. Crawford, W.. Gaumont. ent, uur Girls in Town (2) Pearce, R 
Hamilton: The Hunchback of Notre Dame Craw- Gaumont, Trowbridge: Grand National newsreel. 
shaw, R., Odeon, Taunton: Oklahoma! Curry. J.. ee m Ambassador, Slough: High Tide at ies 
Gaumont, South Shields: Grand Nation: wsree cox, J. S. G., Palladium, Ealing { “ 
DAVY, W. _M., Empire Me xbor ers "x ae Ue Large Pollard, W., Gideon, a ig MGM AWARDS 
known. Ditcham, C. T., Odeon, Wimbledon Grand Ok ahoma!. Mam’zelle Striptease (2) Priston. 
National newsreel, Docherty, €.. Queen's Hall D. V., A/M. Odeon, St. Austell: Brothers in Law’ APRIL 
etowenet € Grand Nationa newsrce Dracott, ag — (2) Pretty. B., Gaumont Wakefield: 
° +» Odeon, Liverpoo Davy Crockett and the he ainmaker F . ms : we , 
1 ver P sates. eaaeeed G., Ritz, Selby roel ng a5 gg A., Romi. West Norwood: Brothers os ee ee i Mag — ee 
Pp in the orld (2) in Law obinson, S. E., Odeon, Paignto “he °° Wicenes *° “ ae 
EDINGTON, G. A., Windsor, Balhv: Shake Rattle _ National newsreel gnton: Grand ( ee o— tinal - ~ 
ind Rock Efiot, J., Odeon, Gateshead: Gran SALTER, F. W., Gaumont, Sutton: Grand N al 7. ors oe — 
oo ee gp Rw ateshea irand senresent Suen, fe. oh. Cee sran . ational! H. E. George, Palace, Arbroath (** Guys and 
of ee Oue , s > ! Savage, - M., saumont, “*hicheste my « > * aon - * 
FAIL, D. P., Gaumont North Shields Grand children’s club Sewell, G. E., aio “eee mer oe Se Se SNe: SS 
National newsree Felton, R. J., Odeon, Wolver- High Tide at Noon. Shatwell, H. V., Gaumont SPECIALLY COMMENDED (certificates): E. C 
hampton: Grand National newsreel, Brothers in Low Halifax: Grand National newsree!. Smidmore, F. s. Bigny A'M Plavhouse “C ‘1 ee rs H h 
(2) Fenner, J. B., Gaumont. Newcastle: public Odeon, Manchester Davy Crockett and the River Society my Nat sate - — c I on Th 
relations, Field, F. J., Odeon, Barrow: True as a Pirates Stansfield, G., Odeon. Harrogate Okla- Opposite Sex’). Tomy _s rye —— ¢ fer 
ae € a, W. F., Gaumont, Hendon: Doctor ~ gy D., Odeon, Middlesbrough: Bundle (** Kismet "’) : een ware eee 
at Large. Fowler, C. L., Hippodrome, Huddersfield of Joy, Davy Crockett and the River Pirates (2) , : wens 
theatre publicity. Fox, Mrs. E. E., Ritz, Newark: My TUCKER, J., A M, Odeon, Bath: Bundle of Joy Pret eee ee ae oe 
Teenage Daughter Fox, R. H., Savoy, Newark Tyne, C. A., Gaumont, Putney: Seven Waves Away Tooke, A/M ‘Playhouse Colchester (‘* Kis t”); 
me of .* Frankland, D. G. M., Gaumont, WALSHAW, H. P., Odeon, Plymouth: Brothers in Frank Page, Regent Deal ari High Society "): 
Ode ag arr mpios: be, ‘me ra Th Se a hy ~ > ag ee Canterbury: children’s H. E. George, Palace. Arbroath (*‘ Friendly Persua- 
~ Srringto tle club, lic relations (2) /hite, > **). F “ s 
GENT, H., Royal Hippodrome, Liverpool: The Hunch- Sutton Coldfield “theewe ubliel vag wine, Csees., oan De mn - —_. - eo eaten 
beck of Notre Dame : . ao “we “ . . Publicity ilfiams, J. P., an als“); D. - Campbell, Regal, Stirling 
: re Dame. Ghisletta, E.. Odeon, Well Gaumont, Wembley: Doctor at Large. Wills, C. B (‘* Guys and Dolls ’’); A. M. Addison, Playhouse 
fevay Baie Pye == nowaredt Gilbert, H. J., Odeon, Camberwell: Davy Crockett and the River Perth (‘* Guys and Dolls’); A G Cattell, Rega’. 
Savo eld ic lati ‘ell 2 ‘ . rpg do ! > A. » Ca on ' 
Row (2). Gleaines ‘, re — Ce a 2455 Death Pirates. Witts, F., Hippodrome, Gloucester: Doctor Torquay (‘‘ The Barretts of Wimpole Street ’’); W. 
the Ha “ i» Langnem, Finser: Attila at Large. Wood, W. R., Gaumont, Wallasey: The Gourlay, A/M, Alhambra, Dunfermline (‘* Guys 
ve Hun Gompertz, F. H., Odeon, Chichester Rainmaker Ie **)» + " h 
Davy Crockett and the River Pirates. Geedwi ZAIDN : _ and Dolls’); R. J. Crabb, Lyric, Wellingborough 
E. S., Odeon, Cleveleys Battle Hymn Graben. — M., Regent, Stamford Hill: Doctor at (** Kismet "’) 
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and in one of the town’s newly-opened ballrooms. 

In every case the windows were most effective 
and colourful and the ballroom supplied with 
publicity material over and above the music 
plugging. 

Another effective window display was obtained 
in a leading hairdressers which was set off by an 
eleven feet banner while inside the shop was a 
display board giving times of showing and photo- 
graphs of the stars. 

A street stunt by a female staff member dressed 
in Eastern clothes drew further attention and 
cinema patrons were struck by a vast foyer and 
kiosk display. 

L. Lovell, Regal, Edinburgh, arranged a very 
good publicity medium for “Kismet” with a 
radio and record dealer. 

This dealer gave two full window displays on 
recordings from the film, used a tape recording 
in his showrooms, distributed free glossy post- 
cards to purchasers of “ Kismet ” recordings and 
supplied streamer posters for the sides of his six 
vans travelling the district. 

4 well-known carpet dealer co-operated with a 
‘ull window display of * Kismet” carpets and a 
motor showroom also helped. 

Box-office cards and heralds were widely distri- 
buted by hotels, dance halls and restaurants. 

The engagement of national champion. town 
crier, Bill Cruttenden, for the Chamber of Trade’s 
shopping week, was taken full advantage of by 
Nat Matthews and A/M Harold McBean to 
publicise “* A Man is Ten Feet Tall” and * The 
Barretts of Wimpole Street ” at the Ritz, Leyton. 

The fact that the town crier toured the area for 
a week in the coach used by Queen of Tonga 
with film and theatre credits displayed, plus, of 
course, some “crying of the cinema’s wares, 
naturally gave the programme a terrific boost. 

Another away-from-the-theatre angle was a 
“Lobby Lud” stunt where a correct challenge 


MORE MGM CREDITS—— 


** The Opposite Sex.""—Valentine Burns, George 
Charing Cross, Scotland West; D. H. Evans, A/M 
Savoy. Northampton, Douglas G. Adams, Regal 
Kirkcaldy 

** High Society..\—Andrew C. Paxton, AM, 
Regal, Kirkcaldy, I Lovel Regal, Edinburgh 
R. E. Orvis, Odeon, Wallington, W. M. Goodwin, 
Odeon, Greenwich 


“A Man is Ten Feet Tall."—A. T. Fowle, 
Astoria, Brighton ; 

“Tern Thousand Bedrooms."—A. G. Cattell 
Regal, Torquay; D. Van-Pooss, A/M, Carlton, 


Boscombe : 

** Guys and Dolls.."—W. Davany. Ritz, Gates- 
head: L. H. Pigg, A’M,. Forum, West Hartlepool! 
D. A. Bradding, Regal. Tring 

** Designing Woman."—J. B. Wrathall, A/M, 
Lonsdale, Carlisle; D. J. Archer, Empire, Coven- 


ry 

** The Wings of Eagles.“’—Tim Whittaker, Savoy 
Wolverhampton N. Scott-Buccleuch Lonsdale, 
Carlisle; D. Van-Pooss. A’M, Carlion, Boscombe 

** Julie."—R. A. Eveleigh, A/M, Luxor, East- 
bourne 

** Kismet.""—-R. C. Taylor, Regal, York 

\* The Man in the Sky.”’— W. (Couzens, 
Forum, Southampton 


was rewarded with a useful prize and compli- 
mentary tickets for the cinema. 

A Matthews concocted crossword puzzle, distri- 
buted in the form of throwaways, with half- 
guineas as prizes, gave further publicity to the 
films as did shop tie-ups and good press coverage. 

Three different types of throwaways were used 
by R. W. Parker, Savoy, Exeter, to help publicise 
* The Opposite Sex.” These consisted of a speci- 
ally-devised puzzle by Parker with a prize of a 
case of Baby Cham drinks, a contest for a free 
perm: and the Callinan hair dressing contest. 

The donator of the free perm also gave an 
excellent window display. 

A half composite page in the Express and Echo 
had eight firms participating. 

Theatre publicity both inside and outside the 
cinema was up to the usual Parker standard. 

Judiciously spread over four weeks, George 
Faweett, Plaza, Queensferry, carried out his usual 
efficient publicity, this time for “* The Fastest Gun 
Alive’ and ‘“ These Wilder Years.” 

For the former, a contest was arranged on the 
lines of “ Fast Guns of the West” for prizes of 
guest tickets and for the latter, a teaser cam- 
paign gradually building up into the film’s title. 

Supporting these items were the now well- 
established Gee Eff gossip stories in the local 
newspaper. 
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A FINE ANNIVERSARY 


PATRONS FEEL THIS IS 
THEIR CINEMA 


CINEMA anniversaries are something we are 
pleased and proud to celebrate. They mark the 
years of service of a cinema to the public of the 
locality in question; they represent milestones in 
our progress as an industry; in short, they are 
an integral part of the complex fabric of show 
business. 

The other week I attended just such an anni- 
versary. Nestled in the valley of North Wales, 
under the towering mass of Snowdonia, a small 
country cinema celebrated its first birthday with 
the people of its town. 

I say with the people, for it proved to be not 
simply a display of first-class showmanship 
(although this was present in full measure), but 
it showed how, in this day of television, a cinema 
can still be the main focal point of entertainment 
in the life of a small community. The bank 
manager, the chairman of the council, the local 
hotelier, doctors, farmers and shopkeepers—all 
in their own way had a hand in the birthday 
and gave their material help and advice. 

In the short period he has been manager of 
this theatre, C. A, Campbell has proved abun- 
dantly the value of good public relations and 
has also shown that showmanship of the highest 
class is not simply the reserve of the palatial 
cmemas in the big cities. In this little town of 
Corwen everyone was interested in the Glyndwr 
cinema’s birthday—and any manager who can 
say that about his theatre has indeed something 
to boast about. 


Welsh Flavour 


A special programme had been organised, with 
a very Welsh flavour: “How Green Was My 
Valley ** was the main feature and was supported 
by that beautiful litthke short, “* David,” which 
certainly never had a more appreciative audience. 
At the cinema, the staff was dressed in national 
costumes, made with the help of the local 
grocer’s wife, and worn by the part-time usher- 
ettes with a flourish that outdid all the colourful 
floral decorations and the draped flags and 
bunting. 

The evening was opened by the newly elected 
chairman of the council and in his performance 
of this, his first public duty, he set the pattern 
for the evening—a very friendly, informal occa- 
sion in which he referred not to a cinema but to 
our cinema. The local doctor also commented 
on the place the cinema has in the town and 
introduced the other guests not as part of his 
duty, but as if they were his guests and friends. 

The local choir had arranged a special song 
to mark the occasion and also to pay tribute to 
Mr. Campbell and his work for the town—and 
a more touching and sincere tribute to a manager 
I have yet to hear. 

Bouquets were presented to the wives of the 
men who helped to build the Glyndwr—includ- 
ing those of the carpenter and the bricklayer (who 
is also the cinema operator)—while the builder 
himself still thinks of it as his cinema and took 
as much pride in the celebrations as Mr. 
Campbell! 

Following the show, a reception took place in 
the Temperance Hall (ironically, the local pub 
could not get licence to operate after the 
normal hours!) to which most of the local traders 
came to complete the impression of one big 
family community. Here a tape recording of the 
proceedings at the cinema, including the choir’s 
contribution, was played back and once more 
enjoyed. 

Standing at the rear of the hall I noticed the 
bank manager puffing his pipe and surveying the 
crowd, the doctor with a fatherly eye and the 
hotel owner, who had brought his staff to assist 
and was also actively engaged himself. Each of 
them was taking responsibility for the proceed- 


ings and I heard one of them remark to Jack 
Campbell: “* Well, we showed them what show 


manship can mean, didn’t we?” And. indeed 
they did. 

This cinema will probably never be able to 
boast of large crowds; it will always having to 
fight its way forward. But if it continues to find 


the sort of support it enjoyed on its first birthday 
then it will always have its place in the 


tow 

television or not. [he important thing pose 
this particular theatre is that its staff takes a 
warm and personal interest in its welfare and 
that its manager runs it not as if it were just 
another business enterprise, but like the village 
hall or community centre where all the main 
public functions take place. 

On the following morning, I had a walk round 


the town with Mr. Camphell before catching my 
train back to London. Not one shopkeeper 
failed to come out and add his personal compli 
ment for the last evening’s work. On the subject 
of the choir one said: “Mr. Jones was so 
nervous he started them off in the wrong key 
twice! ~ Another asked how the flowers. were 
looking: “ If they’re fading, man, take my card 
off, would you? * 

Visiting the bank, we found the manager think- 
ing about future functions. “Why don't we 
have a Sunday concert, Jack?’ Mr. Campbell 
mentioned the licensing difficulty, but another 
gentleman said it would be all right (I learned 
later he was a member of the bench!). 

At the station, the booking-office clerk thanked 
Mr. Campbell for the little gift his wife had 
received. His wife does part-time work at the 
cinema, and each member of the female staff had 
been presented with an engraved bracelet to 
mark the occasion. 

Mr. Campbell, who went to this small town 
after an illness, has shown to perfection that 
there is still a tremendous future in the little 
cinemas and that they are a vital feature in the 
life of the small rural communities, 

*Techyd da, Mr. Campbell, Rwyn falch o’ch 
cyfarfod.” 
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DECCA has again hit the jackpot with a wide 
selection of records for the cinema. The straight- 
forward film plug: “ Around the World” has 
two recordings, both good. It’s a film tune that 
is sure to make the hit parade. The Coral Q 
72256 version has Lawrence Welk and his Cham- 
pagne Music. The other is from the sound track 
on Brunswick O5674 with the Victor Young 
Orchestra. “‘ Shiralee ” has a Tommy Steele re- 
cording on Decca F10896, Theme tunes from two 
other films, ** Full of Life” and “ Fire Down 
Below "’ are played by Morris Stoloff and his 
Orchestra on Brunswick O5666. 

A vocal with punch, and one that could well 
make a “ special ’’ is Leny Eversong’s rendering 
of * Jealousy and “ Jezebel’ on Vogue Coral 
Q72255. This really is a recording in the top 
bracket. 

For rock fans, Cyril Stapleton gives out with 
“ Rock, Fiddle, Rock " on Decca F 10883, but the 
flipover ‘* Chantez, Chantez"’ is the better for 
my money. Calypso, they say, is taking over 
from rock, so Ted Heath’s recording on Decca 
F 10887 of “Calypso Italiano” and “ Calypso 
Melody "’ will make a topical spot. 

For “ Yangtse Incident,’’ Decca has issued a 
Billy Cotton version of the Amethyst march. Of 
course, this is a must if you are playing the film 
Moreover, many film marches have become 
extremely popular—remember “* Dam Busters "'? 
This one is on F/088], and “ Absent Friends,” 
on the reverse, could also be used. 
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CLASSIFIED ADVERTISEMENT RATES. 


. . — * . SITUATIONS VACANT 9d. per word 
INDEPE NDENT CHAIRM AN FOR ™ SITUATIONS WANTED |. 44. ,,__,, 
4 4s 41 l l FA! Re ort Sta e FINANCIAL ow? ome 
p . £ FOR SALE & WANTED ll> wo © 
r MISCELLANEOUS oe Ble ow 
ALL “IN DUS 4} ty BODY ? THE entertainments tax committee Caps. 2d. per word extra. Box Nos. 1/- one. 
is to devise an amendment the All Classified Advertisements must be 
P had bee should put forward their report stage of the Finance Bill that prepaid (except approved accounts). 
ask lef f cau Th wy would have n ee would relieve from tax liability those Kinemetegragh a, 96-98, Long Acre, 
something might arise at Gleneagles ommitiee discussing it and repor exhibitors who are unable to operate ; , onaon, C . ais 
He had hoped that Mr Davis would | back to the unc at a profit. ” Telephone : TEMple Bar 2468. Ext. 271 
hav lealt with but at any rate he The president could see no harm — ttee . . ' 
hoped had not been igh f and being discussed by the committee, The COMMNISES, whose et et BY ine SITUATIONS VACANT 
thet they eould cneronch Mt + egllage = Geil then aniieuieet. slemeua an adopted, stated that it was anxious : 
he gene secretary sted tt he the second part of this resolution to initiate further discussion the CHIEF OR SECOND OPERATOR re- 
sub f extended p n wa Harry Me hoped this would be t id ommons during the report stage and paths I be o eight weeks, consecutive or 
sted fer this ad Jiscussion. | back and that, in the meantime, branches | felt efforts should be made the Fin h _—— , a day _ relict.—Rex, East 
. eat te tl N onc uid have a full debate as it tabling of further amendments on — oo 
Der inch utior es ond oe “ ae he cou i rush lines not already exhausted the Leeman ir - che Ae pages A 
b “ had set le < j oe mm r ‘ ; j 4 “ ry Se ond committee stage. ena ve Interestin situat on f r right 
m wo, bu e Mr. Davis had . They were against oth The case the smaller exhibitor | applicant. Write to Sub-Siandard Film 
spok f an ind ' mat ; g their busine % reir who was losing money was first | F hers, Ltd., Colville Mews, Lonsdale 
hol justry a ati tt had fel il knowledge importance. Road, London, W.11 
FILM DISPATCH MANAGER - re 
juired, CARDIFT Apply M., Box 506 
Kinematograph Week! 
1 WANTED.—bBaxperienced Second Opera- 
() 1) tor. Apply, Ben Hur Cinema, Whitehorse 
Road, Stepney. Stepney Green 1145. 
EXPERIENCED Operator required 
(Kalee 12's) for two weeks only, com- 
LONDON : . | mencing August 18th. Apply in writing, 
Tues., June 18 10.30 Cameo Royal That Girl Elisa Regent Dany Carrel X | Manager, Electra Cinema, Watlington 
a 18 10.30 Studio One The Bride Is Too Beautiful Renown Brigitte Bardot A | Oxon 
Wed.. 19 10.30 Ridalto His Other Woman 20th Century- Spencer Tracy WEST Country.—Man_ required by 
Fox small but growing film unit with al!-round 
Fri 21 10.30 Odeon, Leics.Sq Miracle in Soho JARFID John Gregson if Capessenes of 35mm. and l6mm. docu- 
. mentary and g@dvertising films, including 
: camera work, script writing, cutting and 
BIRMINGHAM “dit ing and working generally on his own 
Tues.. 18 10.30 Scala China Gate 20th Century- Gene Barry A itiative State age, wage required and 
Fox details of experience.—G., Box 501, Kine- 
Wed 19 10.30 Forum The Tommy Steele Story Anglo Amal- Tommy Steele U | matograph Weekly 
gamated PROJECTIONIST required Shift work 
19 10.30 West End Gunfight at O.K. Corral Paramount Burt Lancaster A | !op_wages.—Lido Cinema Ealing ° 
Thur 20 10.30 West End The Admirable Crichton Columbia Kenneth More { WANTED.—Chief Projectionist. Com- 
fortable position: good wages.—Athelstan, 
= Maimesbury, Wilts. 
CARDIFF 
Tues., 18 10.30 Olympia The Tommy Steele Story Anglo Amal- Tommy Steele SITUATIONS WANTED 
gamated pacnvel 
: 18 10.30 Capitol Gunfight at O.K. Corral Paramount Burt Lancaster A I ‘XPE RIE NC I D Representative desires 
Wed., 19 10.30 Capitol The Admirable Crichton Columbia Kenneth More U | Position with renting company; replies 
icknowledged p Box 509, Kinemato- 
: “2 , rraph Week y 
F GLASGOW , CHIEF (age 44), 29 vears in trade 
Tues., 18 10.45 Gaumont Fire Down Below Columbia Robert Mitchum A wages £10 10s. per week; can start imme- 
Wed.. 19 10.45 La Scala Attack of the Crab Monsters AB-Pathe Pamela Duncan X | diately.—Salter 37, Reynolds House 
19 10.30 Regal The Tommy Steele Story Anglo Amal- Tommy Steele U | Bishops Way, E.2 
gamated 
_ 19 10.45 Gaumont The Shadow on the Window Columbia Phil Carey A THEATRE SEATS 
Thur.. 20 10.45 La Scala Not of This Earth AB-Pathe Paul Birch ———_—— 
Fri 21 10.45 Gaumont The Admirable Crichton Columbia Kenneth More L 
The « «  « SEATING SERVICE 
LEEDS N 
. : ‘ . ew Chairs—Deferred Terms 
Tues 18 10.45 Gceon The Admirable Crichton Columbia Kenneth More l * ; ing—As WN 
9 1030 R The Spirit of St. I W veemcaccag Tema i % Rebuilt Modern Seating—As New 
Wed., ! , teas 4 tz ; “ : = “ St. Louis cane wei rope Saag % Good Used Chairs from 12/6 Complete, 
Thur.. ( ower una Gate Fox entur sene Barry A Guaranteed Untorn and Unbroken. 
a . . _ r a nM 
20 10.45 Majestic The Shadow on the Window Columbia Phil Carey A rf rch doom be — 
Fri 2! 10.45 Tower The Way to the Gold 20th Century- Jeffrey Hunter U 
Fox —Spare Parts 
LIVERPOOL AT PRICES YOU CAN AFFORD 
Tuc 18 10.30 Forum The Spirit of St. Louis Warner James Stewart l “Py 
Wed 19 10.30 La Scala The Way to the Gold 20th C entury- Jeffrey Hunter l . 
Fox . 
Thur 20 10.30 Odeon The Admirable Crichton Columbia Kenneth More U 
Fri 21 10.30 Gaumont Gunfight at O.K. Corral Paramount Burt Lancaster . A mi 
Man. Dir.: GERALD LEVENSON 
MANCHESTER BRIGHTON ROAD, LONDON, N.16 
Tues 18 10.45 Oxford Street The Way to the Gold 20th Century- Jeffrey Hunter U aa ee 
Fox - 
Wed., 19 10.45 Theatre Royal Attack of the Crab Monsters AB-Pathe Pamela Duncan.. X WANTED.—About 600 secondhand 
Thur., 20 10.45 Gaumont Gunfight at the O.K. Corral Paramount Burt Lancaster A | seats. 18-in. centres, suitable for saloon 
Fri., 2! 10.30 Cinephone Lock Up the Spoons iracle Eddie Constantine X | Must be in good condition. —Q., Box 510, 
21 10.45 Theatre Royal Not of This Earth AB-Pathe Paul Birch X | Kinematograph Weekly 
21 10.45 Gaumont The Admirable Crichton Columbia Kenneth More U 
CINEMAS FOR SALE 
NEWCASTLE So 
Tues., 18 10.30 Stoll Attack of the Crab Monsters AB-Pathe Pamela Duncan.. X . ™ MA _SBUSIN: SS CARREED ON 
~ - > 4 . BY PRIVATE LIMITED COMPANY IN 
Wed 19 10.30 Stoll Not of This Earth AB-Pathe Paul Birch X | LEASED PREMISES IN GLASGOW 
Fr 21 10.30 Gaumont The Shadow on the Window Columbia Phil Carey A} FOR SALE SEAT 480: MODERN 
EQUIPMENT FURTHER PARTICU- 
SHEFFIELD LR CReN waxy 2 RINE 
' 8 ).45 ion Stree China Gate 20th Century- Gene B: and ne 
Tu 18 10.45 Union Street a - Tg ury- Gene Barry \ | “EREFHOLD CINEMA. MIDLANDS 
. ; ; , | 700 SEATS; PROFIT £4,000. OWNER 
Wed 19 10.45 Union Street The Way to the Gold 20th Century- Jeffrey Hunter U RETIRING OFFERS REQUIRED 
; _Fox : FROM PRINCIPALS ONLY.—N., BOX 
Thur 20 10.30 Gaumont The Shadow on the Window Columbia Phil Carey A | 507, KINEMATOGRAPH WEEKLY 
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TRANSLATIONS 


TRANSLATIONS of technica! accuracy 
Export Development Productions, Ltd.. 


122. Wardour Street. W.1 


Nr. MANCHESTER 


THE PALACE CINEMA 
RAILWAY ROAD - URMSTON 


(opposite the Market Place) 
Occupying a central position close 
to the Railway Station and shop- 
ping centri 

Accommodation: 


Entrance Hall, Foyer, Auditorium 
Balcony lunager’s Office, 4 Store 
Rooms, I itories, Projection, 
Rewinding and Sound Rooms 
Heating Chamber 


Seating accommodation 700 
VACANT POSSESSION 
TO BE OFFERED FOR 

SALE BY AUCTION 


pr 


Pr t Treat 


H. ROBINSON © CO. 
( ’ Li 
Esta 1 
THE ESTATE EXCHANGE, 
46 FOUNTAIN ST., MANCHESTER 
on TUESDAY, 25th JUNE, 1957 at 2.30p.m 
Sut t to Conditior fs 


For further particulars 


irrandcement 


CHARTERED AUCTIONEERS 


» MOSELEY STREE1 
Messrs. HOCKIN & LINNELL. Solicitors 


7 SOUTH STREET both in Manchester 


CINEMAS FOR SALE 


Po let without premium. 650 seats 
Long Lease. Rent £850 p.a. Pre- 
sent profits could be considerably 
increased made’ Iwner/ Manage r 


CinemaScope B.11! 
NOTTS. 
In one of the principal towns. To 


be let or sold. Seating nearly 8 

Completely ready for re-opening 
Unusual opportunity with instal- 
lation of CinemaScope. Premium 


16,5 for 35 years at {2 p.a 
or {1,000 p.a. without premium 

C.19 
LANCS. 


Seating nearly 1, 
important town 
Ground rent £8.15 p.a 
takings £13,0¢ p.a. 
Scope. Price only £11,0¢ 


Large and 
Lease 89 years 
Nett 


inema- 


D.191 


Further particulars of the 
atlable properties will be 


supplied to 


MESSRS 


HARRIS & GILLOW 


Freehold Cinema. Exempt tax 
Residential flat and shops in- 
cluded. Ideal for Owner] Manager 
In pleasant developing town 
easily accessible London. Cinema 
in first-class condition. Price only 


£3,¢ 5 mortgage if desired 
B.g1 

MIDLANDS 

Profitnearly £4,000 p.a. Freehold 

in prosperous town. Good 

capacity. Seven-day licence. New 

sound equipment. All accounts 

available. Price £25,0¢ E.16 

OXON. 

Freehold. Exempt tax. Cinema- 


Unopposed. Cinema, car 
Profits about 


Sc ope 
park and bungalow 


£1,500 p.a. Would divide. Price 
{0,506 A.133 
above and of all her 


principals only 


Telephone GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, 


LONDON, W.1 


Telegrams: Faddist, London 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuiit Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 

cases or rebuilt models with full after- 

sales service to purchasers. Spares 
qwailable from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 

Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000 ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, WN 4 MOU 5241/2 


REBUILT 


PROJECTOR EQUIPMENT 


and 
ENGINEERS 
10 THE TRADE 


GEORGE PALMER 


Prop Frederick G 
89 Wardour St., London, W.1 
GERrard 4796 and 6143 


Palmer Lid 


BARGAIN of the WEEK 


Royal Ediswan 230 volt, 
B.C. lamps, list 1 10d. each. 


carr. paid. 

C.W.0. only, refunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


0 watt standard 
My price almost 
50 per cent. off, box of 100 lamps £4 2s. 


VALUERS 
to the 
MOTION 
> PICTURE 
INDUSTRY 
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L. B. 


LOCKWOOD & C0. 


Theatre Furnishers 


SEATINGS 

CARPETS 

DRAPERIES 
Supplied and Fitted 


60 YEARS’ SERVICE | 
TO THE INDUSTRY | 


NEWALLST.WORKS 
Tel. BRADFORD 27¢11;2 


and Night-PUDSEY 3873 


27 


aa 


Improve the appearance 
of publicity by 
installing handsome 
attractive illuminated 


i] still frames 


We give 
COMPLETE 
SERVICE 


Full particulars from 


Girosign Ltd. 


86-88 Wardour Street, W.1 
Phone: GER 3526-7 


ROW AARC RCRA 


LOOK TO 
THE FUTURE 


with the best 


FRAMES AND PUBLICITY 


COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1 
CANnonbury 9401-2 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 


375. WESTDALE LANE WEST 
TELEPHONE 61047 Norru, _fH#0-4.FosreR 


MANAGING DIRECTOR 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


Grand National Pictures orese 


PATRICIA DAINTON » 
STEPHEN MURRAY 
PATRICK BARR 
DERMOT WALSH 
CLIFFORD EVANS 


PRODUCED BY it a #.. DIRECTED BY 


HARRY BOOTH \ seit LANCE COMFORT 
MICHAEL DEELEY 


JON PENNINGTON 7 A TOWER PRODUCTION 


